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OVERWORK GAUSES 
SGHEEL’S COLLAPSE 


Noted Conductor Unable to 
Continue Duties This 
' Season. 





Had to Recuperate at Atlantic City After 
Complete Nervous Break-Down— Re- 
maining Orchestral Concerts Will be 
Directed by August H. Rodemann. 


PHILADELPHIA, Feb. 12.—The announce- 
ment now authoritatively made, that Fritz 
Scheel’s collapse was of such a serious na- 
ture as to render it necessary for him to 
work this 


universal 


withdraw entirely from further 


season, has been received with 
sympathy and regret. The remaining con- 
certs of the Philadelphia Orchestra will be 
August H. 


conducted by his assistant, 


Rodemann, who made a good impression 
by his work at the present week’s concert. 

That Mr. Scheel has been under a great 
strain during the past few weeks was evi- 
dent to his friends. Animated by an in- 
tense desire to place his orchestra on the 
highest possible plane, the work of rehear 
sal has been strenuous and unremitting, and 
it is only giving Mr. Scheel his just due 
to say that, saving the unfortunate personal 
effect, the result has been eminently satis- 
factory. 

Mr. Scheel is now sojourning at Atlantic 
City under medical care and it is earnestly 
to be hoped that before next season he 
will have made a complete recovery. 

Mr. Scheel has been in this country twen 
ty years, having come from Hamburg, 
where he assisted Von Buelow. He had 
an orchestra at San Francisco, and then in 
Woodside Park, in this city. He took 
charge of the Amateur Symphony Society 
Orchestra after thac and later, when the 
Philadelphia Orchestra was founded seven 
years ago, he was made its director. 


A. Hi. E. 


Mr. Scheel Returns to Philadelphia. 


PHILADELPHIA, Feb. 13.—Fritz Scheel, 
conductor of the Philadelphia Orchestra, 
is in a secluded retreat in this city, get- 
ting the rest which he was unable to ob- 
tain in Atlantic City. He left the seashore 
because constant visits from friends there 
retarded his recovery. He is a victim of 
nervous breakdown. Mr. Scheel’s resting 
place is known only to Dr. Edward H. 
Goodman. Inquirers were informed to 
day that the conductor’s condition was not 
alarming. 





Mme. Schumann-Heink’s Illness. 


CLEVELAND, Feb. 12—Mme. Schumann 
Heink, who was to sing at the Temple 
to-morrow night, will not appear there be- 
cause of a somewhat severe attack of ill 
ness. This word was not received here 
until to-day, her manager hoping that she 
would be able to appear here on time. 
The management of the Temple course 
announces that negotiations are now on 
with Mme. Schumann-Heink for her first 
date open upon her recovery. 





American Singer’s Début. 


Miran, Feb. 9—Mary Siersdorfer, of 
New York, made a successful début at 
the Reggio Theatre here last night un- 
der the stage name of Marie Huette, as 
Santuzza in “Cavalleria Rusticana.” 
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A. S. Vogt, Distinguished Conductor of the Mendelssohn Choir of Toronto, Which Appeared 
in Carnegie Hall, New York, This Week 


LARGE FUND FOR ORCHESTRA. 


Guarantors of Pittsburg Organization 
Contribute $42,000 for its Support. 
Pittspurc, Pa. Feb. 13.—James H. 

Park and William McConway, of the 
Pittsburg Art Society, announced yester- 
day that they had collected $42,000 from 
the guarantors of the Pittsburg Orchestra, 
which will insure the life of the orchestra 
for another three years. The money is to 
make up whatever deficit there may be at 
the end of each year. 

Last year the committee had some diffi- 
culty in collecting to make up the deficit 
and was severely criticised by other cities. 
This year they determined to prevent a 
repetition of such an occurrence and col 
lected money in advance to guarantee the 
existence of the orchestra for three years. 


Entered at the Post Office at New York, N. 


“LA BOHEME,” AFTER ALL. 


Hammerstein Begins Rehearsals of Puc- 
cini Opera at the Manhattan. 

“La Bohéme” is to be produced at the 
Manhattan Opera House, after all the liti 
gation over it, according to present indi 
cations. The opera is already in rehearsal 
there. Whether this will Heinrich 
Conried to sue the Riccordis, who say 
that they sold him the exclusive rights, 
remains to be seen. 

Oscar Hammerstein was non-committal 
this week about the production. 


cause 


“No, I can’t tell yet when it will be 
given,” he said. “I may be persuaded to 
do the opera at a few matinees to begin 


In any case 
end of the 


at 11 o'clock in the morning. 
it will be given before the 


” 
season. 


Y., as Matter of the Second Class 
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NEW YORK WELCOMES 
CANADIAN CHORUS 


Rousing Ovation for Toronto 
Choir and Pittsburg 
Orchestra. 





Two Organizations Combine in First Joint 
Concerts Given in Metropolis—A. S. 
Vogt and Emil Paur Acclaimed by En- 
thusiastic Audiences in Carnegie Hall. 

The Mendelssohn Choir of 
conjunction with the Pittsburg Orchestra, 
laid siege to the musical stronghold of the 


Toronto in 


continent on Tuesday evening, when the 


appeared in Carnegie 


The second concert on 


two organizations 
Hall, New York. 
the following night was not a continuation 
of the siege; it was a celebration of con- 
version of the 
night 
even to 


quest, and a_ transcribed 
“Ode to Joy” 
stimulated the 


surpass their previous efforts in their sec- 


sung on the first 


Canadian singers 


ond programme. 


The Toronto chorus has for years been 
recognized as the finest organization of 
its kind in Canada. Buffalo vies with its 
home city every season in enthusiastic ac- 
claim, and its fame has long since reached 
the ears of New York connoisseurs. But 
such an exhibition of finished choral sing 
ing, as it gave at Carnegie Hall on Tues- 
day evening, the New York public was 
not prepared to expect. The result was 
nothing short, of a triumph for the chorus 
itself and especially for its inspiring con- 
ductor, A. S. Vogt. 

The first part of the programme, con- 
sisting of Liszt’s setting of the Thirteenth 
Psalm, for chorus, orchestra and tenor 
solo, and two a capella compositions, 
Gounod’s “By  Babylon’s Wave” and 
Tschaikowsky’s “Cherubim Song,” was 
given under Mr. Vogt’s baton. It re- 
mained for Emil Paur to conduct Beetho- 
ven’s Ninth Symphony, the choral move- 
ment of which was sung by the Mendels- 
sohn Choir, with Corinne Rider-Kelsey, 
Janet Spencer, George Hamlin and Her- 
bert Witherspoon as the solo quartette. 

[Continued on page 8.) 


WINFRED GOFF DEAD. 





First Consul in ‘‘ Madam Butterfly ’’ in 
English Dies in Washington. 


WASHINGTON, Feb. 11.—Winfred Goff, 
the baritone, who created the réle of Sharp- 
less in Henry W. Savage’s English produc- 
tion of Puccini’s “Mme. Butterfly,” died 
here at the Homeopathic Hospital last night 
of pneumonia and inflammatory rheuma- 
tism after a week’s illness. 

Mr. Goff came here ten days ago to sing 
with a local opera company, organized by 
Mr. and Mrs. Greene for a week’s perform- 
ance at the Belasco Theatre. After two 
days’ rehearsals he fell ill and Signor AIl- 
berti was engaged to take his place. On 
Wednesday his mother was summoned from 
New Bedford, Mass. She came immediate- 
ly and remained in the hospital with him 
until the end. 

Goff was a singer of unusual gifts and 
through his connection with the Savage 
Company he had become popular all over 
the country. His impersonation of the 
American consul in “Mme. Butterfly” was 
notable for its naturalness and imposing 
manliness, as well as its vocal merits. 
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BOSTON ORCHESTRA 


American Pianiste Plays the 
Tschaikowsky Concerto 
Under Dr. Muck. 


Boston, Feb. 11.—Dr. Muck and the 
Boston Symphony Orchestra resumed 
their local concerts after their successful 
Western tour, on Friday afternoon and 
Saturday evening, when Olga Samaroff ap- 
peared as the soloist. Dukas’s scherzo, 
“The Sorcerer’s Apprentice,” the Tschai- 
kowsky concerto in B flat minor and Edgar 
Tinel’s three tone pictures inspired by Cor- 
neille’s “Polyeucte” constituted the pro- 


gramme. 

The performance of the Tschaikowsky 
concerto with Mme. Samaroff at the piano 
and Dr. Muck at the conductor’s desk was 
one of the most satisfactory that this fa- 
miliar work has ever received in Boston. 
The pianiste played with inspiring vitality 
and power, with incisive rhythm and well- 
gauged tonal gradations. There was an in- 
fectious spirit of abandon in her perform- 
ance, but not once did she lose sight of the 
symmetrical balance of the work. It was 
brilliant and elegant playing and was recog- 
nized as such by the audiences at both con- 
certs by manifestations of emphatic ap- 
proval. 

The Dukas scherzo was given with de- 
lightful humor and zest. It has frequently 
been heard at the orchestra’s concerts dur- 
ing recent seasons, but never has it been 
played with the felicitous touch that it re- 
ceived at the hands of Dr. Muck and his 
men last week. The Tinel “tone pictures 
made a deep impression, not so much 
through inherent merit as the masterly 
judgment displayed by Dr. Muck in his 
manner of treating them. 


JAN SICKESZ IN GMUNDEN. 








Brilliant Dutch Pianist Heard in Varied 
and Exacting Programme. 


GMUNDEN, Feb. 5.—Jan Sickesz, the 
Dutch pianist, won an unqualified success 
at his recent recital at the Kurhaus here. 

His programme consisted of Beethoven's 
sonata, Op. 27, No. 2, a Scarlatti “Pas- 
torale,” Chopin’s impromptu in F sharp, 
prelude in D flat, valse in _P. minor and 
polonaise in A_ flat, Schiitt's “Tendre 
Aveu” and “Etude Mignonne,” Poldini’s 
“Marche Mignonne,” Sinding’s “Friihlings- 
rauschen” and the Schulz-Evler transcrip- 
tion of Strauss’s “Beautiful Blue Danube.” 

Mr. Sickesz’s playing was characterized 
by remarkable technical dexterity and a 
broad grasp of the composers’ ideas. His 
interpretations of the Beethoven sonata 
and the Chopin numbers were especially 
noteworthy, while the Schulz-Evler arab- 
esque brought the recital to a_ brilliant 
climax. 





Audience Stayed to Hear the End. 


MontTreat, Feb. 9.—When the concerts 
of the Symphony Orchestra are prolonged 
until after 6 p. m. one is always sure to 
see the Academy of Music depleted of its 
occupants before the end of the perform- 
ance. But yesterday was an “off day” evi- 
dently, as not a soul had yet left the place 
when Edouard Dethier, the Belgian vio- 
linist, started to play the Wieniawski “Airs 
Russes” that ended after six; this was en- 
cored and the Bach Aria followed with as 
much appreciation on the part of the public. 
Dethier’s first number was Vieuxtemps’s 
Fourth Concerto, accompanied in a ragged 
manner by the orchestra. The programme 
was made up, besides the above, of Weber’s 
Jubal Overture, Schubert’s Unfinished sym- 
phony, “Le Rouet d’Omphale” by Saint- 
Saéns, and an excerpt from Massenet’s 
“Les Erynnies.” L. 





AT POPULAR PRICES 


People’s Symphony Auxiliary Club of 
New York Continues Cooper Union 
Hall Series. 


Schumann was the composer honored 
at the concert given at the Cooper 
Union Hall, New York, under the aus- 
pices of the People’s Symphony Aux- 
iiary Club on Thursday of last week. 
The Danrreuther Quartette, Imogen 
Harding-Brodie, contralto, and Wesley 
Weyman, pianist, presented the pro- 
gramme, which consisted of the Quar- 
tette in A minor, a group of Lieder and 
the piano quintette. 

The quartette gave what was in many 
respects an excellent exhibition of en- 
semble playing. Admirable was _ the 
finished phrasing, as also the faithful- 
ness to pitch and some of the tonal 
effects. Occasionally, however, the 
rhythm was too unsteady for an en- 
tirely satisfactory performance of the 
works in hand. In the quintette Mr. 
Weyman played the piano part with 
nicety of detail and commendable dis- 
cretion. ' 

Mme. Harding-Brodie displayed a 
pleasing voice in several of the best 
specimens of the composer’s art in the 
song form. 


CINCINNATI AUDIENCES 
HEAR MAUD POWELL 


Well-Known Violiniste Performs at 
the Van der Stucken 
Concerts. 


CincinNATI, Feb. 11.—At last week’s con- 
certs of the Symphony Orchestra the solo- 
ist was Maud Powell, who introduced to 
the local public a violin concerto by Jan 
Sibelius. 

Miss Powell, who has often appeared 
here with the same organization, played 
with all the brilliancy of technique and 


fervid emotion that have won the hearts 
of music lovers on her previous appear- 
ances here. The enthusiasm she evoked 
reflected all the more credit upon her ar- 
tistic abilities in view of the fact that the 
Libelius composition in itself is not one 
that is especially impressive on a first hear- 
ing. Miss Powell was forced to give an 
encore. 

Under Frank van der Stucken the or- 
chestra gave admirable performances of a 
Haydn symphony, Beethoven’s “Coriolan” 
overture, the symphonic interlude from 
Bruneau’s “Messidor” and the stirring 
“Rakoczy March.” The conductor was ac- 
corded many recalls. 














LHEVINNE IN KANSAS CITY. 





Russian Pianist Continues His Series of 
Noteworthy Successes. 


Kansas City, Feb. 9.—Josef Lhévinne 
gave a recital here last night, when he fully 
justified all the enthusiastic reports of his 
powers as a pianist that had preceded him. 

The young Russian’s complete mastery of 
the keyboard and his intellectual grasp of 
the most subtle shades of meaning in the 
compositions he plays made a profound im- 
pression on the large assemblage that heard 
him in Convention Hall. He received num- 
erous recalls. 





The Kneisel Quartette played before a 
crowded house last week in New Haven, 
Conn. One of the most enjoyable num- 
bers of the evening was Mozart’s Quar- 
tette in A major which was admirably ren- 
dered by the organization and received 
hearty applause. 


MUSICAL AMERICA 


SCHUMANN EVENING 


February 16, 1907 





NOT A GANDIDATE. 
SAYS MR. HIGGINS 


Director of Covent Garden 
Opera not After Mr. 
Conried’s Post. 


Henry Higgins, a director of the Covent 
Garden Opera in London, arrived Monday 
morning, and denied the truth of rumors 
that his coming has anything to do with 
the directorship of the Metropolitan Opera 
House. 


He was asked whether any offer or sug- 
gestion had been made to him in regard 
to the position, and he denied it emphatic- 
ally. “I will tell you this,” he continued, 
“it is absolutely impossible for me to leave 
England.” 

Asked regarding what he thought of New 
York supporting two opera houses, Mr. 
Higgins said: 

“I have heard a great deal about the suc- 
cess of Mr. Hammerstein’s enterprise, and 
1 am not surprisetl at it. He had an ex- 
cellent company, especially in his male sing- 
ers. We have heard mostly all of them in 
London, so I can speak regarding them. I 
shall certainly visit both opera houses while 
[ am in New York. One thing is certain, 
and that is, it is proved that New York 
can support two opera houses and London 
cannot, 

“In London last spring Mr. Hammer- 
stein suggested to me the feasibility of 
making some kind of combine with me as 
manager of a season of opera in New York, 
by which we could jointly engage artists 
for seven months—four months for New 
York and three months for London. But 
I do not know whether he still has such a 
scheme in mind, for I have not seen him.” 


OVATION FOR HAMMERSTEIN. 








Manhattan Opera House Impresario is 
Cheered in the Street. 


Oscar Hammerstein received an unex- 
pected ovation a few days ago when walk- 
ing along one of the streets near the Man- 
hattan Opera House, New York. His hat 
was recognized by a resident who is a fruit 
peddler by profession, an artist by nature. 
He took off his cap when he saw the im- 
presario and shouted “Vive Hammerstein; 
he maka da moosik !” 

The attention of others, Italians and 
French, was attracted, and Mr. Hammer- 
stein soon found that he was being followed 
by a cheering throng. He smiled and 
bowed to the right and to the left. 

Later he said: “Tell me the common peo- 
ple don’t appreciate music? I set great store 
by such a manifestation of popular approv- 
al. Let me provide the singers for the 
people, and I care not who indicts the syn- 
dicate.” ; 





Women’s Philharmonic Concert. 


A concert by the String Orchestra of 
the Women’s Philharmonic Society, 
Olive Mead, director, was heard Sat- 
urday afternoon, February 9, in the 
Chapter Room of Carnegie Hall, New 
York. The assisting soloists were 
Ethel Lowe, soprano; Mrs. Joseph Mil- 
ler Reed, contralto, and Harry L. Reed, 
tenor. J. Christopher Marks was the ac- 
companist. The orchestra is made up 
of members of the society and plays re- 
markably well, considering the limited 
number of rehearsals. The orchestral 
offerings were Elgar’s “Serenade,” Op. 
20; Air for the G String, (solo violin 
accompanied by the string orchestra), 
by Bach-Wilhelmi and “Elegiac Melo- 
dies” and a Norwegian Melody by Grieg. 
A joint recital was given by Mme. Bea- 
trice Goldie, soprano, and Joseph 
Maerz, pianist, before the Club, Friday 
evening, February 14, in the Chapter 
Room, Carnegie Hall. 
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BLOOMFIELD-ZEISLER 


IN ALBANY RECITAL 


Distinguished American Pianiste Delights 
Large Audience of City’s Social 
and Musical Element. 


ALBANY, Feb. 11.—Mrs. Fannie Bloom- 
field-Zeisler for the third time came to 
Albany, and Monday night in the ball 
room of the Ten Eyck delighted a large 
audience made up of the musical and 
social element of the city. It was one 
of the notable events of the Winter and 
was the second of the subscription con- 
certs under the management of Frank 
Sill Rogers. Mrs. Bloomfield-Zeisler, 
who is a great favorite with Albanians, 
has lost none of her artistic personality 
and temperament and her playing was 
a remarkable display of her great gen- 
ius. 

Her programme was almost identical 
with the one given at her recital in 
New York. Beethoven’s Sonata in D 
minor Op. 31, No. 2, was followed by a 
Liszt transcription of Schubert’s “Erl 
King.” Then there was a group of 
four Chopin numbers; Liszt’s “Etude 
De Concert No. 2 F minor;” Poldini’s 
“Poupee Valsante”; Moszkowski’s “The 
Juggleress”; Rachmaninoff’s “Serenade” 
and as_a final number the Schulz-Evers 
transcription of familiar arabesques on 


themes of Strauss’s waltz “The Beauti- 
ful Blue Danube.” ia 








TO HONOR ALFRED HERTZ. 





New York Musicians Plan a Banquet 
For Noted Conductor. 


_A host of prominent New York musi- 
cians will honor Alfred Hertz, the famous 
Wagnerian conductor of the Metropolitan 
Opera House, on the evening of Febru 
ary 24, at a banquet to be given in his 
honor at the German Liederkranz rooms 
in East Fifty-eighth street, New York. 
The affair will be in the nature of a 
testimonial to Mr. Hertz’s work in con- 
nection with the recent production of 
“Salome.” Arthur Claassen, conductor of 
the Liederkranz, who has charge of the 
banquet arrangements, declares that Hertz 
and his orchestra were superior to the 
musicians who performed the difficult or 
chestration at the German productions of 
this much discussed music-drama. 
Assisting Mr. Claassen on the commit- 
tee of arrangements are Rafael Joseffy, 
Paolo Gallico, Dr. Emanuel Baruch, and 
Joseph Muetter. An invitation has been 
extended to all music-lovers and it is ex- 
pected that there will be a notable gather 
ing to do honor to the conductor. 





NOTED PIANISTE IN RECITAL. 





Fannie Bloomfield-Zeisler Plays Before 
a Philadelphia Audience. 


PHILADELPHIA, Féb. 12—The recital 
given Saturday by Fannie Bloomfield- 
Zeisler was extremely interesting. 

Mrs. Zeisler easily ranks with the 
foremost virtuosi. Her almost mascu 
line strength contrasts forcibly with the 
exceeding femininity of the soft pas- 
sages. 

Particularly fine was her playing of 
Chopin, whose Valse No. 1 was. so 
warmly applauded that the _pianiste 
gave Poldini’s ‘Poupée Valsant.” Other 
enjoyable numbers of the afternoon 
were Beethoven’s Sonata No. 2, selec- 
tions by Liszt, Moszkowski, Rachmani 
noff and the “Beautiful Blue Danube.” 





Boston Girl’s Opera Début. 


Fiorence, Feb. 9.—Clara Sexton of Bos 
ton, Mass., made a _ successful début 
here last night as Lucia in “Lucia di 
Lammermoor.” 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 
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RUDOLPH GANZ GIVES 
RECITAL IN BOSTON 


Programme Contains Several 
Novelties by Dohnanyi 
and Debussy. 


Boston, Feb. 9—Rudolph Ganz, the 
Swiss pianist, again revealed his individ- 
uality as a programme maker in his recital 
in Steinert Hall on Tuesday. 

The compositions he had chosen for 
performance were arranged as follows: 


Brahms; Rhapsody, G minor. 

Brahms; Capricio, B minor. , ‘ 
Dohnanyi; Rhapsody, F sharp minor (first time). 
Dohnanyi; Rhapsody, C major (first time). 
Schumann; Sonata in F sharp minor. 
Chopin; Nocturne, C minor. 

Chopin; (a) Etude, C minor, Op. 25. 

Chopin; (b) Etude, E major, Op. 10. 

Chopin; (c) Etude, G flat major, Op. 10. 
Debussy; Masques (first time). 

Debussy; L’Isle Joyeuse. 

Liszt; Polonaise in E major. 

Mr. Ganz is well known here as a 
scholarly musician. His interpretations are 
invariably the products of a highly cul- 
tured intellect, so that, while emotional 
power and color are never lacking, they 
are tempered by an admirable sense of 
poise. His technique is adequate for all 
demands made by the works he plays— 
and he does not flinch at the most exacting 
specimens of pianoforte literature—but it 
is never allowed to obtrude itself at the 
expense of the inner meaning of the com- 
position in hand. 

Special interest centered in the two Doh- 
nanyi rhapsodies of recent date. Mr. 
Ganz presented them in a most favorable 
light, showing them to be works of skill- 
ful construction and abounding in ideas of 
pronounced beauty. The Debussy novel- 
ties were also noteworthy features of the 
programme, and proved to be characteris- 
tic specimens of the great modern French- 
man’s style. The artist’s readings of the 
more familiar numbers were eminently 
satisfactory to the most critical of his lis- 
teners. 


MISS SCHNITZER IN BOSTON. 








Pianiste’s Third and Last Recital in that 


City a Great Success. 

Feb. 13.—The friends Ger- 
maine Schnitzer made in this city by her 
two concerts, gave her a royal welcome at 
the third, at Jordan Hall, Saturday aft- 
ernoon, when the young pianiste im- 
proved upon her own previous work, 
and won enthusiastic recalls from her 
admirers. 

Her programme opened with the 
rarely heard Liszt Sonata in B minor, a 
work which is eminently suited to 
those qualities for which Miss Schnitz- 
er’s playing is commendable, sympathy 
of conception, emotional intensity and 
grace and lightness of execution. This 
number and the Liszt “Rhapsodie” No. 
11 were brilliantly rendered. 

Her other numbers, all of which were 
delightful, were the Handel-Brahms 
“Variations and Fugue,” an “Aria and 
Scherzo,” by Schumann, a Chopin 
“Prelude,” a Schubert “Impromptu” and 


the Schubert-Liszt “Loirée de Vienne.” 
= 2. 


Boston, 





Edwin Evans in Recital. 


PHILADELPHIA, Feb. 8—The song _ re- 
cital given by Edwin Evans in Griffith 
Hall this evening was successful both 
irtistically and in point of attendance. 


Mr. Evans possesses a_ well-trained 
voice of good timbre which was es- 
pecially displayed in Massenet and 
Schumann numbers. Philip H. Goepp, 


especially known to Philadelphians as 
he contributor of the ably written 
tes to the Philadelphia orchestra 
ogrammes, added much to the success 
the concert as the piano accompan- 


A. H. E. 


“= = K |} 





MUSICAL AMERICA 


How Sammarco Studies a New Role 


Hammerstein’s New Baritone 
Uses a Mirror as His 
Audience. 


AMMARCO, the 
new baritone at 
the Manhattan 
Opera House, is 
a man with a 
perennial smile. 
The serious end 
of the role of 
private individ- 
ual is filled by 
his friend, 
Francesco Dad- 
di, whose hu- 
morous inter- 
pretation of 
light tenor parts 











at the same 
opera house has 
enlivened more 
than one 


weighty per- 
formance. 

Both men are 
somewhat be- 
low middle 
height, Mr. 

than Mr. Sam- 





Daddi 
marco, over whom he watches solicitously. 

Talk naturally centred about the opera, 
when I saw the genial, high-collared and 


slightly smaller 


well-groomed tenor at the Hotel Navarre, 
and more especially about the difference 
between a role as the public sees it pre- 
sented, and the various stages of study 


through which it must pass before it 
reaches the necessary degree of perfec- 
tion. 

“Before I study the music of a new 


role,” said Mr. Sammarco, “I study the 
drama. And in this way I go to the va- 
rious libraries and begin a_ systematic 
course of historical research. I _ read 
everything pertaining to the epoch of the 
drama in question in order to get the at- 
mosphere of the time. I visit the mu- 
seums and copy the famous paintings of 
the time of the play. Then when I am 
completely saturated with the atmosphere 
of the drama, I begin to recite my rdle 
without the music. I dress up in the cos- 
tume of my part. A large mirror is my 
audience. In it I can see all my gestures 
and expressions, and the faithful glass 
tells me whether I am doing everything 
in the right way. 

“When I have completely mastered my 
new personality, I begin to fit the part to 
the music, and to sing it as the composer 
has indicated. 

“Studying new rdles sometimes puts me 
in peculiar situations.” Here I could tell 
something humorous was coming—Mr. 
Daddi looked as grave as a bank clerk. 

“When I was studying the rdle of 
Gerard (which I created), in Giordano’s 
‘André Chenier, my house was a veri 





Edna F. Gottwals Gives Recital. 


PHILADELPHIA, Feb. 13.—Edna F. Gott- 
wals, pianiste, a pupil of Gilbert R. Combs, 
director of the Combs Broad Street Con- 
servatory of Music, gave a recital last 
week, in which she showed herself to be 
the possessor of much talent and the 
product of careful training. Her pro- 
gramme included a Prelude and Fugue by 
Bach, Beethoven’s Sonata, Op. 1o, No. 1; 
a Chopin “Etude” and “Nocturne,” Schu- 
mann’s “Papillons,” Grieg’s “Norwegian” 
Sonata, Op. 12, No. 1, for violin and piano, 
Miss Gottwals had the assistance of Clar- 
ence Cox, violinist. 





Sam Franko’s Concertfof Old Music. 


Sam Franko’s concert of old music, an 
occasion that is annually looked forward 
to as one of the most interesting musical 
presentations of the season, took place in 
Mendelssohn Hall, Thursday evening, with 


Mme. Hageman van Dyk, soprano and 
Paolo Gallico, pianist, as soloists. The 
concert will be reviewed in Musica 


AMERICA next week. 
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G. MARIO SAMMARCO 


The New Manhattan Opera Baritone as 
“ Tonio” in “I Pagliacci” 


table museum of souvenirs of the French 
Revolution. As you can imagine, it is no 
small matter to carry with ease on your 
back the unaccustomed hump of Rigoletto 
or the—how you say?—'le ventre’ of Fal- 
staff. When I was studying those parts 
I wore the humps for weeks in my home. 
My children were ‘desolés’ to see me so. 

“When I was studying the death of the 
Baron Scorpia in “Tosca,’ I visited the 
famous hospital at Bologne and observed 
the agonies of the wounded and dying. 

“Oh, yes; I have created many parts, 
Leoncavallo’s Fazor, Franchetti’s Ger- 
mania, Saint-Saéns’s Henry VIII, Peron’s 
Moisé, and, as I said before, Giordano’s 
Gerard. 

“But ‘all work and no play makes Jack 
a dull boy,’ so my amusement is a life in 
the open. I am an enthusiastic Alpinist. 
Last Summer I climbed the Breithorn 
which is 4,000 metres high. Next year I 
expect to climb Mont Cervin. It is this 
that keeps me in good condition and feeds 
me with the abundant vitality necessary 
for the long strain of a Winter’s operatic 
work.” E. L. 


S. Wesley Sears in Recital. 


PHILADELPHIA, Feb. 6.—A special organ 
recital was given in Holy’ Trinity 
Memorial Chapel on Tuesday evening 
by S. Wesley Sears of St. Clement’s 
P. E. Church, when the following pro- 
gramme was given: Triumphal March, 
Widor: “Berceuse,” Grieg; “Scherzosa; 
Rheinberger; “Intermezzo,” Callaerts; 
“Cantilena.” Woodman; Fugue in G 
minor, Bach; Melody Elegiae, S. Wes- 
ley Sears; Allegro con Variazione and 
Allegro Cantabile, Waidor. Mr. Sears 
displayed in a marked degree the beau- 
tiful voicing qualities of the new or- 
gan and in the Widor Symphony gave 


a fine’ interpretation Master Leon 
Kraft, soprano, sang Mendelssohn’s 
“Hear My Prayer,” and Russell M. 
Wagar gave the basso solo “It is 
Enough,” from “Elijah,” in an impres 
sive manner. A. H. E. 





John C. Jepson, sixty-five years old, 
a member of the Mendelssohn Club, 
died at his home, No. 97 McDonough 
street, Brooklyn, February 9. 
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SIGNOR BONG! SINGS 
AT GHARITY CONCERT 


Hammerstein’s Tenor Gives 
His Services to Worthy 
Cause. 


The particular attraction at the concert 
given in aid of the Home for Old Men 
and Aged Couples, Friday night of last 
week, in the Waldorf-Astoria, was Ales- 
sandro Bonci, the eminent tenor of Oscar 
Hammerstein's who sang for the 
first time in public, on this occasion, out- 


forces, 


side of his appearances at the Manhattan 


Opera House. 
Mr. Bonci sang artistically the “Una 
Furtiva Lagrima” from “L’Elisir d’Am- 


ore,” and also an aria from Puccini’s “La 
Bohéme,” “Che Gelida Manina,” with 
great purity of tone and fine phrasing. He 
also gave the Mozart song “La Violetta,” 
and in response to prolonged applause 
the old Italian song “A Nina.” After his 
final number, which was the aria from “La 
Bohéme,” he gave the ever popular “La 
Donna e Mobile,” from “Rigoletto,” in 
which his high notes rang out with great 
force and purity. 

The Rameau trio played several num 
bers, and Miss Sassoli, whose name was 
not on the programme, played several harp 
solos. 

Bishop Henry C. Potter delivered a 
short address on the needs of the charit- 
able institution for which the concert was 
given. 

Some of those in the audience were 
Mrs. Elliott F. Shepard, Mary Field, Mrs. 


Jules A. Montant, Mrs. Samuel Bridg- 
ham, Cornelia Robb, Dr. and Mrs. Ed- 
ward Curtis, Eleanor Whitridge, Mrs. 


Roswell D. Hitchcock, Mrs. E. Ritzeba de 
Grove, Mrs. Henry Seligman, Mrs. Ed 
ward W. Hough, Laura Post, Mr. and 
Mrs. Harry Harkness Flagler, Kate Rog- 
ers, Fannie Ogden, Mrs. Arthur Wellman, 
Mrs. H. Le Roy. Emmet, Mrs. Henry 
Whitney Munroe, Mrs. John C. Wilmer- 
ding, Mrs. Henry C. Potter, Mrs. H. Pell- 
Haggerty, Mrs. James L. Barclay and 
Mrs. James M. Varnum. 





RECITAL AT STEINWAY HALL. 


Talented Artists Heard in an Enjoyable 
Chamber Musicale. 

Many lovers of music availed them- 
selves of the opportunity of hearing a 
choice programme well interpreted at 
Steinway Hall, New York, on Friday 
afternoon last week, when Martha 
Ronfort-Johner and Helene Johner, pi- 
anistes; Gustav Ronfort, court organist 
to the Czar of Russia and the Grand 
Duke of Hesse-Darmstadt; and Theo- 
dor Johner, violinist, and Karl Johner, 
‘cellist, of the New York Symphony 
Orchestra, appeared in a chamber mus- 
icale. 

A feature of special interest was a 
“Meditation” for piano, organ, violin 
and ‘cello, by Karl Johner, which was 
played from manuscript. Other con- 
certed numbers were Beethoven’s trio 
in B flat major, op. 97, and Schumann’s 
variations for two _ pianos. Helene 
Johner displayed an abundance of mus 
ical sentiment and a facile technique in 
Chopin’s ballades in G minor and A 
flat, Brahms’s “Six Tiny Waltzes,” Liszt’s 
“Waldeorauschen” and two effective 
compositions by Karl Johner, an inter- 
mezzo, and a scherzo. Karl Johner and 
Mr. Ronfort were also heard in 

A new work by Havergal Brian was 
recently produced in England and is called 
an “English Suite.” The six movements 
have the title “Characteristic March,” 
“Valse,” “Under the Beech Tree,” “Inter- 
lude,” “Hymn” and “Carnival.” 


solos. 


STEINWAY & SONS 


ERNEST URCHS, Business Manager 


STEINWAY HALL, NEW YORK 


SOLOIST 
Philharmonic Society 
New York Symphony 
Chicago Orchestra 
Cincinnati Orchestra 
Pittsburez Orchestra 
Russian Symphony 
Philadelphia Orchestra 





























MISS FARRAR ADDS 
TO HER SUCCESSES 


“Madama Butterfly’’ Given 
In Italian at the 
Metropolitan. 





ONE WEEK AT THE 
METROPOLITAN 


Wednesday, Feb. 6—‘* Tannhiuser;’’ Mmes 
Farrar, Fremstad, Alten MM. Burrian, 
Van Rooy, Blass, Reiss, Bayer, Miihlmann, 
Giinther. 

Friday, Feb. 8—‘‘ Haensel und Gretel;’’ Mmes. 
Manfeld, Alten, Homer, Weed; M. Goritz. 
a Pagliacci” Mme. Cavalicri; MM. Rous- 
seliere, Scotti, Reiss, Simard. 

Saturday, Feb. 9—Matinee—‘‘La Boheme;” 
Mmes. Sembrich, Alten; MM. Caruso, Scotti, 
Journet, Rossi, Dufriche. 

Evening—“ Aida ;’’ Mmes. Boninsegna, Kirkby- 
runn; MM. Dippel, Stracciari, Plancon, 
Mitihlmann. 

Monday, Feb. 1l—‘Madama Butterfly;’’ Mmes. 
Farrar, Homer; MM. Caruso, Scotti, Reiss, 
Paroli. 

Tuesday. Feb. 12—Matinee—* Haensel und 
Gretel.”’ 

Wednesday, Feb. 13—‘'La Traviata;’’ Mmes. 
Sembrich, Manfeld, Jacoby; MM. Caruso, 





Scotti, Bars, Dufriche. 








As Elisabeth in the performance of 
“Tannhauser” at the Metropolitan Opera 
House last week Geraldine Farrar made 
her first appearance in a German role in 
this country, and demonstrated that the re- 
ports that had preceded her from Europe, 
lauding in unqualified terms her work in 
such parts as she has since impersonated 
in New York, and adversely criticising her 
competency as a Wagnerian artiste, were 
not well balanced. For Miss Farrar’s 
Elizabeth was the most satisfactory por- 
trayal she had yet presented in New York. 
She sang with much beauty of voice and 
revealed a conception of the heroine that 
was almost ideal. In appearance she was a 
charming picture. The other roles were 
distributed in the usual manner. 

On Friday Lina Cavalieri appeared for 
the first time in New York as Nedda, but 
failed to prove this allotment of the role a 
wise one. At the Saturday matinée Mme. 
Sembrich reappeared after an absence of 
two weeks from the Metropolitan stage 
and, with Enrico Caruso as her vocal part- 
ner, repeated her delightful impersonation 
of Mimi. 

The first performance of Puccini's “Mme. 
Butterfly” in Italian on Monday gave Miss 
Farrar another opportunity to portray a 
role for which she is eminently adapted. 
In the first act she subdued her voice too 
much to allow it to be heard in the remote 
parts of the auditorium, but as the opera 
progressed and the tragedy of the unfor- 
tunate little child- pred s life approached its 
climax she infused a wealth of passionate 
eloquence into her slagied that was of pow- 
erful appeal. Her acting of the pdrt was 
one more illustration of her unusual his- 
trionic ability; it would be difficult to im- 
agine a more winsomely childlike and 
beautiful Cio-Cio-San. 

Caruso was Pinkerton, a part in which 
he aroused the enthusiasm of Covent Gar- 
den audiences last Summer. While it is 
not a grateful rdle the tenor made the ut- 
most of it. His voice was in excellent con- 
dition. Mme. Homer was vocally and per- 
sonally sympathetic as Susuki and Mr. 
Scotti sang Sharpless with the understand- 
ing and finish that marks all his work. 

The performance moved smoothly from 
beginning to end. Puccini, who had super- 
intended the rehearsals, was recalled re- 
peatedly, sharing in the honors with Miss 
Farrar and Mr. Caruso. The minor parts 
were satisfactorily taken, and the produc- 
tion, as a whole, was one of the most ef- 
fective seen at the Metropolitan this sea- 


son. 


Pittsburg Gets New York Organist. 


PittspurG, Feb. 13.—Charles Heinroth, 
organist of the Church of the Ascension, 
New York, was selected as organist of the 
city of Pittsburg this evening to preside 
at the recitals in Carnegie Music Hall. 
Mr. Heinroth will also deliver lectures on 
music, similar to those he is now deliver- 


ing in New York. 





Volpe Orchestra Concert. 

The Volpe Symphony Orchestra, Ar 
nold Volpe, conductor, gave a concert in 
Carnegie Hall Sunday afternoon. Hek 
king, the ’cellist, was the soloist. 





MUSICAL 


MABEL BARKER IN 
MONTREAL CONCERT 


Soprano Shares Applause With Ralph 
Kellert, the Violinist—Well 
Chosen Programme. 
Montreat,, Feb. 13.—The Kellert-Bar- 
ker concert in the Karn Hall last Monday 
was fairly well attended and caused ‘a 
great deal of interest owing to the fact 








MABEL BARKER 


Soprano Who Appeared in Montreal Concert 
With Ralph Kellert 


that Ralph Kellert is a former Montrealer, 
having begun his violin studies in this 
city. He played Bruch’s Concerto in G 
minor, Introduction and Rondo Cappric- 
cioso by Saint-Saéns, and four pieces by 
L. S. Collins, Zarzycki, Eugene Ysaye and 
Wieniawski. He was received with great 
enthusiasm, numerous encores being given 
in response to the warm applause of the 
audience, 

Mabel Barker, soprano, shared largely 
the success of Kellert. Her French solos 
were particularly captivating and were 
sung with a good accent. The principal 
number was “Adieu, foréts,” by Tschai- 
kowsky; the remaining were compositions 
by Purcell, d’Hardelot and Bemberg. She 
responded to encores after each of her 
appearances. 

J. Angus Winter was the accompanist 
in - capacity he was much appreci- 
ated, 


Tuesday Musical Club’s Cuoncert. 

PitrspurG, Feb. 13.—The last concert of 
the Tuesday Musical Club presented an 
interesting programme to the members and 
guests of the society. The soloists did 
excellent work and gave the audience some 
hours of unmixed pleasure. 

A feature of the programme was the 
singing of the Brahms “Liebeslieder” by 
Anne E. Griffiths, a prominent Cincin- 
nati soprano; Genevieve Wheat, who is 
well known as one of the soloists of the 
Pittsburg Orchestra; Louis Black and 
Frederick W. Cutter. Mr. Black, Miss 
Wheat and Mr. Cutter also sang songs by 





Massenet, Whelpley, Holmes, Sgambati 
and Paradies. Rebecca Davison played 
Mendelssohn’s ‘“Capriccioso — Brilliante.” 


Mrs. Sturkow-Rider and Mrs. Laurence 
Lucy R. Cook as accompaniste. 





May Give ‘‘Salome’’ in Boston. 


It is probable that “Salome” will after 
all be given by the Conried Metropolitan 
Opera Company. The Boston subscribers 
to the season are especially anxious to 
hear the opera, and a special orchestra 
will be engaged in Boston to augment the 
forces carried by the company. The same 
course will be followed in Chicago and 
Cincinnati, where recruits from the local 
permanent orchestras will make the musi- 
cians as numerous as those that played in 
Strauss’s opera at the Metropolitan. 





Caruso Seeking Hammerstein? 


Oscar Hammerstein has been approached 
by some one interested in Caruso with a 
view of having the impresario make an 
offer to the tenor for the season after 
next, according to the New York “World.” 
(he singer is under contract with the 
Metropolitan Opera House management 
tor next year. 
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“MIGNON” REVIVED 
AT THE MANHATTAN 


Melba Sings in “Faust’’ for 
the First Time This 
Season. 





ONE WEEK AT THE 
MANHATTAN 





Wednesday, Feb. 6—* Cavalleria Rusticana:”’ 
Mmes. Russ, de Cisneros, Severina. MM. 
Dalmores, Seveilhac. 

“I Pagliacci;’? Mme Donalda; MM. Bassi, 
Sammarco, Seveilhac, Venturini. 

Thursday. Feb. 7—** Mignon; ’’ Mmes. Bressler- 
Gianoli, Pinkert, Giaconia; MM, Bonci, Ari- 
mondi, Gilibert, Mugnoz. 

Friday, Feb. 8—"* Faust;’’ Mmes, Melba, Tren- 
tini, Ingenoff; MM. Dalmores, Sammarco, 
Aremondl, Fossett. 

Saturday, Feb. 9—Matinee—‘ Mignon.” 
Evening ‘‘Aida;’’ Mmes. Russ, de Cisneros; 
MM. Bassi, Ancona, Arimondi, Tecchi. 
Monday, Feb. II—" Cavalleria Rusticana ’’ and 

“I Pagliacci.” 

Tuesday, Feb. 12—‘‘La Sonnambula;’’ Mmes. 
Pinkert, Trentini, Severina; MM. Bonci, 
Mugnoz, Reschiglian, Tecchi. 

Wednesday, Feb. 13—‘* The Huguenots;’’ Mmes. 
Russ, Zeppelli, de Cisneros; MM, Bassi, 
Ancona, Arimondi, Seveilhac, Venturini. 











The revival of Ambroise Thomas’s 
“Mignon” at the Manhattan Opera House 
last week was of special moment as giving 
the admirers of Mme. Bressler-Gianoli’s 
work in “Carmen” an opportunity to judge 
of this artiste’s competency in a role which 
in its essential nature is the opposite ex- 
treme of that of the Merimée-Bizet her- 
oine. 

The warm color of Mme. Bressler- 
Gianoli’s voice is peculiarly appropriate to 
the character of the Mignon music, and 
the familiar “Knowst Thou the Land,” as 
it is known in English, was sung with 
particularly good effect. The portrayal 
dramatically of the gypsy girl was all that 
could be desired. 

The opera, with its tedious recitatives 
and only here and there an aria of melo- 
dic charm, does not make a strong appeal 
to the medern taste, but with Mme. Pink- 
ert, Mr. Bonci and Mr. Gilibert as Mme. 
sressler-Gianoli’s principal associates and 
Mr. Campanini at the helm, the work 
was heard under most favorable condi- 
tions. 

Mme. Melba’s first appearance this sea- 
son in “Faust” packed the house on Fri- 
day, when the great soprano’s Marguerite 
was a memorable performance in all points 
pertaining to the utmost beauty of voice 
quality and vocal art. Mr. Dalmores re- 
peated his pleasing impersonation of 
Faust, while Mme. Trentini, attractive in 
appearance and voice, was a rather un- 
conventional Siebel. Enthusiasm ran high 
throughout the performance. 





Programme of American Composers. 
Detroit, Feb, 12.—The fourth morning 
concert of the Tuesday musicale was de- 
voted to American composers. A paper on 
“Musical Patriotism” was read by Jennie 
M. Stoddard; a “Suite” for piano, violin 
and ‘cello, by Horatio Parker, played by 
Mrs. Allen Atterbury, May Leggett-Abel 
and Frederick L. Abel. Songs by Howard 
Brockway, Arthur Foote and Mrs. Enoch 
Smith were sung by Alice Calder Leon- 
ard; three piano numbers by Edward 
MacDowell given by Mrs. George B. 
Rhead, and Mrs. H. H. Beach’s cantata, 
“The Rose of Avontown,” rendered by 
Mrs. Conner, Mrs. Schwenk, Mrs. Spitz- 
ley, Miss Cook, Mrs. Bresler, Mrs. Liggett, 
Mrs. Knapp, Miss Bennett, Mrs. Inglis and 
Mrs. Wright, with Mrs. Robert Leete as 


soloist, Miss Stoddard as director, and } 


Lucy R. Cook as accompanist. 





Max Bendix Robbed. 


Max Bendix, assistant conductor of the 
Manhattan Opera House, was the victim 
of a hold-up man on Tuesday night, and 
lost $100 and his opera hat. The robbery 
occurred at Broadway and Thirty-fourth 
street, after the opera. Mr. Bendix be- 
came involved in the crowd and presently 
found himself hatless. While he was look- 
ing to see who had taken his hat, his 
pocket was picked and the purse removed. 
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BROOKLYN HEARS 
MEAD QUARTETTE 


Compositions by Beethoven and. Dvorak 
Effectively Interpreted at Last 
Week’s Concert. 


The Olive Mead Quartette made its 
first appearance at the concerts of the 


srooklyn Institute of Arts and Sciences 
Thursday of last week at Association Hall, 
Brooklyn. 

Too much cannot be said in praise of the 
delightful finish, the well-regulated tempi, 
the roundness and fullness of tone, the 
ease and absolute community of feeling 
present in the playing of these young 
women. Two quartettes were given, of 
totally different nature, one by Beethoven, 
the other by Dvorak. Both were thor 
oughly enjoyable and won golden opinions 
for the organization. 

Miss Mead and Miss Littlehales also 
gave solos which were received in an even 
warmer manner than the quartettes. Miss 
Mead plays with splnedid sureness, with 
a broad, full tone, yet with great delicacy 
and a fine understanding of the spirit of a 
composer. Her numbers were Arthur 
Foote’s “Romance,” an “Intermezzo” by 
Jansen, a “Madrigal” by Simonetti and 
Dvorak’s “Humoresque.” 

Miss Littlehales’s admirable work on th 
‘cello is not unfamiliar to Brooklyn audi 
ences. On this occasion she ably sus 
tained her reputation. Schubert’s “Du bist 
die Ruh” and _ Beethoven’s “Creation’s 
Hymn” were well suited to her broad and 
dignified style, while her rendering of 
Scharwenka’s brilliant “Caprice Slav” wa 
all that could be desired. 





ORCHESTRA AND SINGERS. 


Correspondent Suggests a Toning Down 
of Accompaniments in Opera Houses. 


A correspondent of the New York 
“Times” indorses the suggestion recently 
made by another writer in that paper, that 
the tendency among orchestral players to 
drown the voices of the singers they ac 
company should be overcome. The corre 
spondent, who signs himself “Tenor,” says 

“I rise to indorse in the strongest pos 
sible terms the letter of ‘J. P. G.’ in thi 
morning’s issue, with reference to the or 
chestra bandits in both opera houses and 
every theatre where singers appear. _|t 
does seem as though instead of accom 
panying the artists, their prime desire is t 
show them that when it comes to makin 
a noise the orchestra is there with th 
goods. Talk about ppp! the conductor 
seems to interpret this to mean Play! 
Play!! Play!!! No wonder many vocal 
teachers strive to make their pupils shout! 
How else are they to be heard? 

“It is a well-known fact that instru 
mentalists have little use for singers, and 
vice versa; but if this feeling is to resul! 
in the musical murder the public is oblige: 
to witness, then for heaven’s sake let u 
ask T. R. to appoint a commission to hea: 
both sides and settle the thing.” 





E. R. Kroeger’s St. Louis Recital. 


St. Louis, Feb. 11.—E. R. Kroeger en 
tertained a large audience in Musical Ar' 
Hall, this city, Friday evening, when 
was heard in a piano recital of consider 
able interest. His programme includ: 
works of Beethoven, Chopin and Liszt. 
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Morris High School in New York Has an Orchestra of Thirty-Five Students 





THE MORRIS HIGH SCHOOL ORCHESTRA, EDWIN S. TRACEY, 


Music occupies an important place in the 
cademie and social life of the Morris 
High School, East One Hundred and Sixty- 
ixth street and Boston road, New York. 
Resides having had installed a fine pipe 
rgan, the institution lays claim to a sym- 

ony orchestra, composed of thirty-five 
udents. 

It is largely due to the efforts of Edwin 
S. Tracey, musical director of the Boys’ 
nd Girls’ Glee Club, that the orchestra 
wes its existence and progress. Every 
luesday the members of the organization 
meet for rehearsal and study some of the 
less difficult of the standard orchestral 
compositions. 

Mr. Tracey is a thorough musician and 
he has the happy faculty of inspiring his 
young players to a serious consideration of 
their work. Besides performing at many 
f the school entertainments, the orchestra 
gives two concerts of its own each year. 


SUSAN METCALFE 
SINGS IN NEW YORK 


Gitted Young Soprano Gives a Recital 
in Mendelssohn 
Hall. 


whose 





Susan Metcalfe, temperamental 
harm is reflected in her quaintly pic- 
turesque appearance, gave a song recital in 


Mendelssohn Hall, New York, on Monday 


iternoon, when she presented a_ pro 


imme covering a wide diversity of style. 
Che classics were represented by Bach’s 
Mein glatibiges Herz,” Beethoven’s “Der 
\uss,” an aria from Gluck‘s “Orpheus,” S. 
Lucas’s “Non posso disperar,” and an 
ria from Handel’s “Acis and Galatea,” 
ich were followed by a group of Schu- 
rt and Schumann Lieder, while the third 
part brought modern songs, such as Tschai- 
wsky’s “Inmitten des Balles” and “So 
hnell vergessen,” Loeffler’s “To Helen,” 
air from  Berlioz’s “Damnation de 
ust,” Chansarel’s “Envoi” and Debussy’s 
ntoches.” 
Miss Metcalfe possesses a voice of indi 
lual beauty, and a sincerity of purpose 
a resourcefulness of expression that 
p everything she does as the work of 
nuine artist. She not infrequently 
ices beauty of tone unnecessarily to in 
ity of dramatic effect, which detracts 
the aesthetic pleasure otherwise af- 
d by her singing. But her interpre 
ns are forcefully significant, she knows 
to create the characteristic atmosphere 
song, while her personality musically 
all times impressive. Especially ef 
were the different numbers in the 
by modern composers and the three 
lann songs, “Mondnacht,” “Schneeg 
hen” and “Waldesgesprach.” 
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NEW YORK AGAIN 
HEARS MACMILLEN 


Young American Violinist 
Gives His Second Mendels- 
sohn Hall Recital. 


l'rancis MacMillen was again grected 
by a large audience in Mendelssohn 
Hall last Saturday afternoon, when he 
gave his second New York recital. His 
programme embraced Bach’s concerto 
in E major, an andante and rondo by 
Mozart, Linding’s “Legende,” Ernest 
Blake’s “Azicla,” “Satellato 
by Alberto Randegger, IJr., 
“Hexentanz” and the andante and finale 
from the Mendelssohn concerto. 

[The oftener one hears this young 
American violinist, the firmer becomes 
the conviction that he is destined to 
take rank among the greatest interpre 
ters of the literature of his instrument. 
He is endowed with a remarkable de 
gree of musical temperament, he has 
abundant fertility of imagination, his 
sense of poise is well developed. His 
interpretations reveal a_ broad _intellec 
tual grasp of his work and he has al 
ready acquired a technical accuracy that 
leaves his attention free for the musical 
contents of the composition unham 
pered by mechanical difficulties. 

That Mr. MacMillen’s audience was 
well pleased on Saturday was evinced 
by the warmth of the applause that fol- 
lowed his different numbers and com 
pelled him to add several encores to his 
already lengthy programme. His play 
ing of the Bach concerto was a fine il 
lustration of classic breadth and dignity, 
while the two Mendelssohn movements 
showed his maturity of conception in 
one of the test pieces of all violin play 
ers. The intervening numbers gave him 
ample opportunity for the display of his 
versatility of style. 

Warm praise is due Richard Hage- 
man for the musicianly manner in 
which he supplied the piano accompani- 
ments. His playing was a special ar 
tistic pleasure in itself. 


Caprice’ 
Paganini’s 


Nikisch on the Art of Conducting. 


Herr Nikisch has been talking in in 
teresting fashion to a London “Trib- 
une” interviewer on the subject of the 
art of conducting. “To let the instru 
ments sing.” he said, “is the secret of 
conducting. Song is the soul of music; 
everything in an orchestra has to sing, 
even the driest instrument. The con 
ductor is like a skilled sportsman who 
iets the horses have the reins and yet 


guides them. As long as my picture of 
the music is not spoiled, I let the play- 
er and singer draw the line. I remem- 
ber well my own feelings when playing 
in the orchestra. I was cut short, still 
being on the last beat of a bar, when 
the military conductor began the next.” 
In regard to the trend of opera at the 
present time, Herr Nikisch denrecated 
the notion that the success which has 
attended Strauss’s “Salome” implies 
any general tendency in the direction 
of works of that order on the part of 
the general public. 





FIRE AT THE METROPOLITAN. 


Small Blaze on Stage in ‘I Pagliacci’’ 
Causes Little Excitement. 


A small blaze on the stage of the 
Metropolitan Onera House, New York, 
caused mild excitement for a few min 
utes on Friday evening. 

One of the lanterns hung above the 
stage in the last act of “I Pagliacci” 
caught fire. The curtains were imme 
diately ordered down and until they fell 
together Conductor Vigna kent the or 
chestra playine. \ few people in the 
audience made a hasty exit. but there 
was no general alarm. After a_ brief 
nause the curtains were drawn back and 
the opera proceeded. 


Henry Russell Sued. 


New Orveans, La., Feb. 11.—The L 
Grunewald Co. filed 2 petition in the Civil 
District Court Saturday against opera man 
ager Henry Russell, praving for judgement 
in the sum of $104.70, and a writ of attach- 
ment against Russell. The company al- 
lege that they rented Russell an organ for 
$s0 per month during the opera season of 
three months; that thev lent him without 
cost three pianos which were not to be 
demaged in anv wav; that the pianos were 
all damaged when returned to the amount 
ef $<2.50, and that Russell bought goods to 
the amount of $10.85, on which he paid only 
$0.65. leaving a balance of $1.20. 

This all totals up to the amount sued for 
On the ground that Russell is a non-resi- 
dent the writ of attachment was issued by 
the judge. ‘ke ie Be 


Anticipate Petschnikoff’s Coming. 


Fort Wayne, Inp.. Feb. 11.—Musical 
circles are anticinating the coming of 
Petschnikof, the Russian violinist, who 
will aprear in this city under the aus 
nices of the Morning Musical on Feb 
riuaryvy 10 The recital will be given at 
the Majestic Theatre. the leading 
amusement house of the city. The 
Morning Musical is an old organization 
attractions are of the higher 


. 


whose 


class. 








GABRILOWITSCH 


THE RUSSIAN PIANIST 
American Concert Tour, November 1, 1906—February 15, 1907 


For terms and particulars address 
HENRY L MASON 


492 Boylston Street, 
Boston 


Masos & Hamlin Piano 


N. Y. Business Representative 


H. G. SNOW, 1225 Broadway 














CONDUCTOR 


SAFONOFF CONDUCTS 
SCHUBERT SYMPHONY 


Elsa Ruegger Plays With the 
New York Philharmonic 
Society. 

Wassily Safonoff Schubert's C 
major symphony and Tschaikowsky’s fan 


che se 


tasia “Francesca da Rimini,’ for the New 
York Philharmonic Society’s sixth pair of 
concerts given in Carnegie Hall on Friday 
afternoon and Saturday evening last week. 
The soloist was Elsa Ruegger, the ’cellist, 
who was heard for the first time during her 
present American tour by a New York au- 
dience. 

Mr. Safonoff is a strongly individual in- 
terpreter and his conceptions of the classics 
co not usually conform to traditional ideas. 
His fondness for modern orchestration 
prompts him to give a more brilliant glow 
than is conventional to the works of the 
old masters; there is more unrestrained life 
in his readings of them; but, however he 
may depart from the beaten track in certain 
details, he invariably gives interesting and 
effective and withal reverential interpreta 


tions. The beautiful Schubert symphony 
as conducted by him was, therefore, a most 
enjovable performance. The “Francesca 


da Rimini” fantasia, colored with Tschai 
kowskv’s familiar brilliant hues, with high 
lights and deep shadows, was played with 
illuminative lucidity and power. 

Miss Ruegger’s number was Victor Her 
hert’s second violoncello concerto, a grace 
ful and dignified composition, which she 
rave with nurity and sonority of tone and 
elegance of phrasing. She was well re 
ceived by the large audiences at both con- 
certs. 





Crown Prince Thanks Musicians. 

At the recent reception given in honor 
of Dr. Otto Neitzel, the German critic, com- 
poser, pianist and lecturer, in the New York 
College of Music, Carl Hein and August 
Fraemcke, directors of the _ institution, 
joined the guest of honor in sending cable 
congratulations to the Crown Prince of 
Germany on the occasion of the latter’s 
election. The following reply was received 
this week 

“His Imperial Highness 
the musicians’ colony in the New York 
College his heartiest thanks for kind tele 
gram. 


expresses to 


“Court MARSHAL VON TROTHA.” 





George B. Penny, secretary of the Fine 
Arts Club, Kansas City, recently gave the 
first of a series of Friday afternoon lec 
tures in that city on modern music with 
illustrations from the works of well-known 
musicians of that city 


CHICKERING HALL, BOSTON 


SUNDAY CHAMBER CONCERTS 


Organized by Chickering & Sons, under the direction 
of Mr. H. G. TUCKER, Season 1906-7 
SUNDAY AFPTERNOONS AT 3.30 
Second Series of Six Concerts, Jan. 13 to Feb. 17, 
inclusive 
Season tickets, $2.50 each, on sale at the box office 
Three-fourths of the total receipts will be given to 
the Pension Fund of the Boston Symphony 
Orchestra 
Organizations and artists assisting 
rhe Adamowski Trio, The Boston Symphony Quartet, 
rhe Olive Mead Quartet, Mrs. Bertha Cushing Child, Prof. 
Willy Heas, Ernst Perabo. George Proctor, H. G. Tucker 
Alice Robbins (ole. Alwin Schroeder, and The Madrigal 
Clab,. composed of the following numbers; Sopranos, Miss 
A nuie Estelle Hollis, Mrs. Gertrude S. Holt, Mrs. Blanche 
M. Kilduff, Miss Teresa Mahoney. Mrs. Gertrude Miller 
Woodruff, Miss Jéanette Belle Filis: contraltos, Mrs. 
Lonise Brace Brooks, Mrs. Bertha Cushing Child, Miss 
Adelaide Griggs, Mas Celestine Cornelison. Miss Abbie 
Nickerson: tenors. Briuce Hobbs, Thomas Johnson, Robert 
Martin.George J.Parker, Heinrich Schurmann; basses, D.M. 
Rabcock. W.B. Phillips, Clarence H. Wilson, L. B. Mer 
Geo. H. Woods. 
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SYMPHONY CONCERT 
FOR YOUNG PEOPLE 


Frank Damrosch Devotes a 
Programme to March 
Music. 


The young people, and the older ones, 
too, thoroughly enjoyed the fourth sym- 
phony concert for young people, given 
Saturday afternoon at Carnegie Hall un- 
der the direction of Frank Damrosch. 

In accordance with the plan followed by 
Mr. Damrosch this season, of devoting 
each programme to a special musical form, 
this last concert presented an exposition 
of the march in its various manifestations. 

The afternoon was made additionally at- 
tractive and instructive by the remarks 
of the conductor on each work as it was 
to be given. 

The programme opened, very martially, 
with the fanfare of the time of the Thirty 
Years’ War. Then followed the “Des- 
sauer” and “York” marches of the time of 
Frederick the Great. The merry strains 
of Johann Strauss’s “Radetsky March” 
preceded the stirring rhythms of the 
“Rakéezy March” in the arrangement by 
Hector Berlioz. 

The next number was scheduled as “The 
President’s March.” Of this, Mr. Dam- 
rosch said he had been unable to procure 
an adequate orchestral copy. “However, 
as “The President’s March’ is only another 
name for a popular patriotic song, which 
you all know, we will net play it,” ex- 
plained Mr. Damrosch. 

A Prussian Fife and Drum 
March was used as the introduction to 
John Philip Sousa’s “Stars and Stripes 
Forever.” The home product was evi- 
dently to the taste of the loyal Americans 
of all ages, for thunderous applause 
crowned the martial rhythms and forbade 
the continuance of the programme until 
the number had been repeated. 

In point of excellence of rendering, the 
Turkish March from 
was the 


Parade 


next number, the 
Beethoven’s “Ruins of Athens” 
best thing of the afternoon. 
Two funeral marches were given, the 
“Dead March” from Handel’s “Saul,” and 
the march from Beethoven’s “Eroica” 
Symphony; two wedding marches, the 
famous one by Mendelssohn and Séder- 


mann’s Swedish characterization. Enjoy- 
able also were the “Polonaise” from 
Thomas’s “Mignon” and Meyerbeer’s 
“Torchlight Dance.” The programme 


closed with the march from Tschaikow- 
sky’s symphony “Pathetique.” 


“wa TURNER-MALEY 
G. MAGNUS SCHUTZ 


(VOCAL INSTRUCTION) 
156 Woodwar Avenue, Yonkers, N. Y. 


yumbiro DUFFEY 


Personal Address: 


MUSICAL 


CLASSMATE OF MUCK 


AND GEORGE CHADWICK 


Samuel L. Herrmann, One of Philadel- 
phia’s Prominent Conductors and 
Musicians, had Notable Career. 


PHILADELPHIA, Feb. 12—Samuel L. 
Herrmann, although a native of Philadel- 
phia, received nearly all his training 
abroad. He is a graduate of the Con- 
servatory at  Leipsic. Among his 


teachers were Dr. Carl Reinecke, Dr. 
S. Jadassohn, Ernest F. Wenzel, E. F. 
Richter, Robert Papperitz, Dr. Oscar 
Paul, and Capellmeister Joseph Suiher. 








SAMUEL L. HERRMANN 
Director of the Philadelphia Maennerchor and 
the Treble Clef Club of that City 


He was a classmate of Dr. Carl Muck 
and George W. Chadwick, and _ for 
two years held the position of Capell- 
meister at Saarbriicken. On his re- 
turn to America he at once assumed a 
prominent position, being appointed 
director of the Philadelphia Manner- 
chor, which is the oldest in the United 
States. Under his direction the Man- 
nerchor has won prizes at numerous 
Saengerfests. At the eighteenth Na- 
tional Saengerfest held in Philadelphia 
in 1807, Mr. Herrmann, as Festival Di- 
rector, conducted a chorus of 5,000 
voices; was organist and musical direc- 
tor at the Roman Catholic Cathedral for 
sixteen years, and is now occupying a 
similar position at First Unitarian 
Church, and Rodeph Shalom Syna- 
gogue. He is director of the Treble 
Clef Club, one of the foremost women’s 
choruses of the city. -He is also prom- 
inent as an instructor in vocal and in- 


strumental music, theory and interpre- 
tation. a a 2 


SOPRANO 
210 West 107th St. 
*Phone 3117 Riverside 

NEW YORK, N. Y. 


Basso-Baritone 
404 Carnegie Hall 


New York City 


BARITONE 


Management A. B. PATTOU 
"Phone 57389 Gramercy. 
26 —* 28a STREET 
New York, N. Y. 





HELEN ALLEN HUNT 


CONTRALTO SOLOIST AND TEACHER 


Instructor In singing, Bradford 
Academy, Haverhill, Mass. 


Studio 514 Pierce Bidg., Boston 





WHITNEY MOCKRIDGE "===" = 


For 10 years leading Tenor Soloist of Festival-Oratorio, 


Concert and Opera in Endland. 








Avexine FULTON 
WILLIAM HARPE 





General Coaching 
“ “The Walton” 104 W. 70th St., New York 


CONTRALTO 


SOLOIST Chester Hill Methodist Episcopal 
Church, Mt. Vernon, N. Y. 


Phone 296 Morningside 


166 West 126th St., New York. 
BASSO 
Oratorios, Festivals, Recitals 


Phone 5256 Columbus 
New York, N. Y. 


1947 Broadway, 


Address all business to LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 





KRONOLD 


ALEXANDER 


Mr. andMrs. PETSCHNIHOFF 
im joint Violin Recitals 











THE EMINENT CELLIST 


Management, A. B. PATTOU 
26 East 23d Street, 
NEW YORK, 





AMERICA 


DR, NEITZEL LECTURES, 
CONDUCTS AND PLAYS 


Takes Scheel’s Place at the 
Philadelphia Orchestra 
Concert. 


PHILADELPHIA, Feb. 13.—Broken down 
from overwork and the nervous strain 
of rehearsing for the production of 
Beethoven’s Ninth Symphony, Fritz 
Scheel, conductor of the Philadelphia 
Orchestra, had to forego conducting 


the work at the concert last Wednes- 


day. Dr. Otto Neitzel, the distin- 
guished German pianist and lecturer, 
took Mr. Scheel’s baton at his request, 
and lent an added glamour to the bril- 
liance of the programme. 

Dr. Neitzel appeared in a triple rdle, 
that of pianist, conductor and lecturer. 
As the first, he played the piano part of 
Beethoven’s “Choral Fantasie,” with 
dignity and intellectual authority. The 
work was conducted by Mr. Rodemann, 
of the orchestra. and received a _ thor- 
oughly sympathetic and comprehensive 
The brief “chorale” was beau- 
rendered by the Mendelssohn 


reading. 
tifully 
Club. 

Before the performance of the sym- 
phony, Dr. Neitzel outlined the debt of 
Beethoven to such musicians as Bach, 
Haydn and Mozart. 

“Beethoven further developed music, 
which is the language of the human 
heart,” said Dr. Neitzel. “He surpassed 
his predecessors by reason of his larger 
mental grasp and his spiritual endow- 
ment, which gathered up into itself all 
that was highest in the principles of the 
French Revolution. Beethoven _ tri- 
umphed by holding fast to his faith in 
all that was great, beautiful and noble 
Notwithstanding his affliction, he used 
his great powers with a giant’s force 
and a demon’s energy. Faith in man- 
kind is the motif of all his work. Bee- 
thoven described himself as a poet i» 
sound.” 

"he symphony was conducted wv’ 
academic authority, and an_ essential 
knowledge of tradition, and had a most 
impressive effect upon the audience. 
The “Ode to Joy,” the concluding cho- 
rus, was a fit expression of Beethoven’s 
message to the universe. 

The other number on the programme 
was the quartette, “Mir ist so wunder- 
bar,” from “Fidelio,” sung by Marie 
Zimmerman, Emily Stuart Kellogg, 
Nicholas Douty and 
all excellent soloists. 


Frederic Martin, 


_ February 16, 1907 


EMMA THURSBY’ Ss 
SIXTH MUSICALE 


Signor Mugnoz of the Manhattan Opera 
Company the Guest of Honor at 
Afternoon Gathering. 

Emma Thursby’s sixth Friday after 
noon musicale on February 8, at which 
the guests of honor were Signor Mug 
noz and Mile. Arta of the Manhattan 
Opera Company, was as usual attended 
by a large number of prominent people 
who greatly singing of 
Cecil Fanning, who possesses a wonder 
ful baritone voice and certainly has a 





enjoyed the 


future. 


Fugitive,” from 
“Verborgen 
Loewe, 


Ue sang “Visions 
“Herodiade,” by Massenet, 
heit,” Voef, and “Edward,” by 
accompanied by H. B. Turpine. 
Ross David, tenor, who has just re 


turned after a year spent with Jean de 


Reszke, sang several selections, 
panied by Miss David, and Miss Kirby 
gave “When Relinda Sings,” and sev- 
eral other dialect selections, 
which were greatly enjoyed. 

Mile. Arta sane several numbers and 
Desz6 Nemeés, violinist, gave the “Sere- 
nata” of Sgambate, “Romance,” by 
Binch, and “Hungarian Gypsy Scenes,” 
Hubay, accompanied by Mrs. Nemés. 
Mrs. Lucille Presby Throop and Lillian 
Woodward also contributed to the pro 
gramme. 

Among the guests were Signor Mug 
noz, of the Manhattan Opera, Mrs. E 
Bradley Jones, Louise Tibbetts. Mrs 
Walter E. Craig, General Kneeland 
Benjamin S. Church, Dr. Clarence H 
Bonnell, Mrs. John J. Redmond, Eliza 
beth F. Carpenter, Mrs. John Howard 
Gray, Mrs. Alfred H. Peats, Miss Wells, 
Mr. David; Marion I.. David, Harvey 
Worthington Loomis, Mrs. Ralph 
Shamwald, Rev. Newton Perlsius, Mrs 
Newton Perlsius, Miss Perlsius, Mrs 
Robert L. Ide, Mrs. Alexander Robb 
Mr. and Mrs. Winchester Fitch, Mr 
and Mrs. Wilson S. Dunn and Mrs 
Walston Hill Brown. 


accom 


negro 





Concert to Aid MacDowell. 


OrANGE, N. J., Feb. 11.—A concert was 
given in the Orange Music Hall, Wednes 
day evening, for the benefit of Edwar«| 
A. MacDowell, the composer. The pro 
gramme included singing by the Orang: 
Mendelssohn Union, under the 
of Arthur Mees, a chorus of mixed voices: 
the Musical Art Society, conducted by 
Arthur D. Woodruff, made up of women; 
the Hope Lodge Glee Club, also under 


direction 


the direction of Mr. Woodruff, composed 


of men, and the Haydn Orchestra, undei 
the direction of Samuel Van Praag. Ma: 
Sloane represented the Monday Musi 
Club, by playing a piano solo. 


R. E. JOHNSTON’S ATTRACTIONS 


NORDICA 
DALMORES 


HEKKING 


LEON DE FONTEYNES, Baritone 
EMMA SHOWERS, Pianiste 


FRIEDA STENDER, Soprano 
EDOUARD DETHIER, 


iolinist GUGLIEMO FAGNANI, Baritone 


RALPH KELLERT, Violinist CATHERINE SILAS, Coloratura Soprano 
Address: ST. JAMES BUILDING, NEW YORK CITY 





FRANCIS ROGERS 


BARITONE 
CONCERT, RECITAL, ORATORI( 
Residence 45 West 45th St. 
MANAGEMENT LOUDON CHARLTON 
Carnegie Hall, New York 








GRACE DAVI 


MARTIN GOUDEKET 


VOICE SPECIALIST—ART OF SINCING 





Anna Lankow 


Soloist Holy Trinity, Brooklyn 
CONCERT, ORATORIO & RECITé! 
Phone 3724 Mornir geide 
267 West 111th St , New York, N ’ 


CONCERT BARITONE 


Dutch, French, Germ: 
and English Repertoirc« 
69 West 938d St. NEW Y‘ 


Author: “The Science of the Art of Singing.’’ 
In New York exclusively taught at the Studios. 


25 WEST 97th STREET. 


Assistants: Jennie K. Gordon, Soprano, Berrick S. Vv: 


Norden, Tenor, and Andreas Schfteider. Baritone. 
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MILWAUKEE HEARS 
"MADAM BUTTERFLY” 


Savage Company Continues 
Its Unbroken Series of 


Successes. 
Mitwavukee, Feb. 9.—Henry W. Sav- 
age’s production of Puccini’s “Madam 


9 


Butterfly,” which was given here the first 
four evenings of the week, proved to be 
the crowning glory of this impresario’s 
career thus far. 

From the first drop curtain view of Jap- 
anese landscape to the last notes of the 
opera, a series of masterpieces of scenic art 
and beautiful tone pictures, the latter pre- 


sented with rare excellence, charmed the 


eye and delighted the ear, while the rapt 


attention of every listener was a signifi- 
cant tribute to the eloquent sincerity of the 
impersonators of the various characters 
concerned in the story. 

Rena Vivienne was to have been the 
Madam Butterfly on the opening night, but 
illness prevented her from appearing. The 
réle was consequently assumed by Flor- 
ence Easton, whose youthfully fresh voice 
is peculiarly in keeping with the require- 
ments of the part, while her sweet woman- 
liness of personality and her dramatic in- 
tensity of feeling make her portrayal of 
the little Japanese child wife of irresistible 
appeal. Francis Maclennan was a manly 
and vocally imposing Pinkerton, while the 
other réles were all in thoroughly capable 
hands. 

Too much praise cannot be given Walter 
H. Rothwell for the brilliant coloring and 
rhvthmic vitality with which the orchestra 
under his direction provided the richly 
scored musical framework. 

The Davidson was crowded for every 
performance, and the artists were re- 
warded with applause without stint. 





OTIE CHEW HEARD. 





Young English Violiniste Appears in 
Recital in Los Angeles. 


Los AnceLEs, CAL., Feb. 9.—Otie Chew’s 
recent recital attracted a large number of 
music lovers who had become interested 
in this young violiniste’s work at her pre- 
vious appearances. 

Miss Chew displayed the best qualities 
of her art and musicianship in Sinding’s 
concerto in A major, Sjégren’s sonata, Op. 
24, a romance by Dvorak, Frederick Stev- 
enson’s “Air Pathétique,” the Schubert- 
Wilbeling “Ave Maria” and Saint-Saéns’s 
“Caprice Andalouse.” The programme 
opened with Beethoven’s “Kreutzer” so- 
nata, in which, as in the other numbers, 
Mr. Storck proved a worthy assistant of 
the gifted English artiste. 





Miss Clemens in Recital. 


Worcester, MaAss., Feb. 11.—The prin- 
cipal event of the season in local musical 
circles was the first of the Dyer recitals 
at the home of Mrs. Charles Washburn, 
wife of Representative Washburn, No. 42 
Elm street, last Thursday, Clara Clemens, 
contralto, daughter of Mark Twain, mak- 
ing her first appearance in Worcester. 
Miss Clemens sang three groups of songs. 
Heinrich Schuecher, a well-known harp- 
ist, played twice, and Charles J. Dyer sang 
two groups of songs. Miss Mabelle C. 
Beals played the piano accompaniments. 
The audience included Worcester’s rep- 
resentative society, and Miss Clemens was 
well received. 


MUSICAL AMERICA 





MAX BENDIX NOWASSIS TAN TC ONDUC TOR 





MAX BENDIX 
American Violinist, Who has Been Promoted to the Post of Assistant Conductor at the Manhattan 
Opera House 


It will be a matter of general interest to 
New York opera-goers to learn that Max 
Bendix has been elevated to the position 
of assistant conductor at the Manhattan 
Opera House. Considerable interest was 
aroused when Mr. Bendix was selected by 
Mr. Hammerstein several weeks ago for 
the post of concert-master, but it was not 
generally known that his duties were to 
include conducting. 

Few violinists in 


America are better 


TO GIVE NEW COMIC OPERA. 
Pupils of Mme. Ogden Crane Busy 
Rehearsing ‘‘Miss Gotham.’’ 


“Miss Gotham,” a new modern serio- 
comic opera in two acts and two scenes, 
music by Adalbert Schueler, libretto by 
Will G. Blood, will be given by the Ogden 
Crane American School of Opera in Car- 
negie Lyceum on Wednesday evening, 
February 27, with a specially selected cast 
and a full operatic orchestra. This will 
be the initial performance of this beautiful 
work, which, though written ten years ago, 
deals with the questions constantly before 
the American public. The composer was 
a classmate of the late Anton Seidl of 
Leipsic and continuing their friendship 
and profession in the land of their choice, 
the former submitted his work to Seidl for 
criticism, which was “sehr gut” in Seidl’s 
own handwriting on the manuscript. The 
score is full of ever-changing melodies. 

Mme. Ogden Crane, who has been very 
successful in creating new operas and put- 
ting them before the public for the first 
time, has the rehearsals well under way. 
Mr. Schueler is at the piano at every re- 
hearsal, while the staging is in the hands 
of the able George Paxton. It is expected 
that this performance will outclass all pre- 
vious productions of the school. 





“He pretends to love music and yet he 
never asks me to sing.” 

“Perhaps that is his way of proving it.” 
—Springfield “Daily News.” 


known than Max Bendix. In 1885 he 
came to New York as concert-master at 
the Metropolitan Opera House, and the fol- 
lowing year accepted a similar post with 
the Thomas Orchestra. Upon the sudden 
retirement of Theodore Thomas during 
the World’s Fair he took up the duties of 


director. 

At the St. Louis Exposition he was con- 
ductor of the World’s Exposition Orches- 
tra, and in 1904 was engaged by Mr. Con- 
ried as concert-master for Wagner operas. 


WILL WED AFTER TOUR. 





Mme. Romano’s Romantic Plan to End 
Appearances in Concert. 


A grand opera singer with a romance 
arrived last week on the Lucania. She is 
Mme. Norma Romano, an American, 
who is here to fill an eight weeks’ con- 
cert contract, in the course of which she 
will sing in Washington, probably before 
President Roosevelt. She has sung be- 
fore Queen Margherita, of Italy, and 
Prince and Princess Christian, of Den- 
mark. 

The artist has among her prized pos- 
sessions a number of diamond rings pre- 
sented her by royal personages whom 
she has charmed with her voice. 

At the expiration of her concert tour 
Mme. Romano is going to Manitoba to 
marry the American Consul at Winnipeg, 
Samuel H. Shank, of Indiana. 





Plymouth Church Engages Miss Ormsby. 


Louise Ormsby has just closed a con- 
tract with the Plymouth Church, of 
Brooklyn, to become soprano soloist there 
for the coming year, beginning next May. 
Miss Ormsby sang on Thursday, under the 
direction of Arthur Mees, in Orange, N. 
J., in Massenet’s “Eve” and Saint-Saéns’s 
“Deluge.” 





On the evening of February 4 the Lon- 
don Choral Society gave the first perform- 
ance in England of Bossi’s “Paradise 
Lost.” 
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OPERA 


A NEW TRIUMPH FOR 
BLOOMFIELD-ZEISLER 


Brilliant Performance With 
the Russian Symphony 
Orchestra. 


The large audience that attended the 
Russian Symphony Orchestra concert in 
Carnegie Hall, Thursday night of last 
week, probably found greater interest in 
the masterly performance Of Mrs. Fannie 
Bloomfield-Zeisler, the piano soloist, than 
it did in the offerings of the organization. 

The programme Taneyeft’s 
first symphony, three small _ orchestral 
numbers, Napravnik’s “Night” (an _ inter- 
mezzo for strings), Arensky’s “La Co- 
quette” and Seroff’s “Cossack Dance,” 
Rubinstein’s D minor piano concerto and 





contained 


Rimsky- Korsakoff’s overture, “May 
Night.” . 
Of the Taneyeff symphony, it may be 


said advisedly that it contains delightful 
thematic material and melodic charm, at 
times effectively orchestrated, at times 
treated conventionally and uninterestingly. 
One is too often impressed by the compos- 
er’s evident desire to obtain exaggerated 
harmonical effects. The performance of 
this number was not as finished as could 
be desired, although Modest Altschuler, 
the conductor, commanded his musicians 
in a manner to bring forti their best ef- 
forts. 

While there may be some doubt as to 
the appropriateness of the Arensky waltz, 
“La Coquette,” on a programme of this 
sort, the daintiness and grace of the num- 
ber captivated the hearers and it had to be 
repeated. Napravnik’s intermezzo for 
strings is of the dreamy, soothing class 
and naturally made a telling impression. 
The Cossack march, another of the light 
numbers, was given with spirit thoroughly 
Russian. 3ut why does not Mr. Alt- 
schuler strengthen his clarinet and horn 
sections ? 

Mrs. Bloomfield-Zeisler brought to the 
interpretation of the familiar Rubinstein 
Concerto a vitality and a display of ner- 
vous energy that astonished the auditors. 
Few pianists before the public to-day are 
capable of meeting the technical demands 
of this brilliant composition and few pos- 
sess the physical energy and nervous 
strength to give it adequate expression. 
But the American pianiste to whom the 
task was entrusted more than satisfied the 
requirements of the occasion and the audi- 
ence manifested its appreciation of this 
fact by demanding an encore. 





To Aid Late Hubert Arnold’s Family. 


A benefit performance will be given at 
the Hudson Theatre on Tuesday after- 
noon, February 26, on behalf of the family 
of the late well-known violinist, Hubert 
Arnold. <A_ strong committee has been 
formed and the programme will be an at- 
tractive one, including a concert, the sec- 
ond act of “The Chorus Lady,” and the 
third act of “The Lion and the Mouse,” 
with Rose Stahl, Grace Elliston and Ed- 
mund Breese in their original parts. Mme. 
Jomelli, Kitty Cheatham, Estelle Liebling, 
M. Dalmores, Rose Zamels and Victor 
Herbert will present the programme of 
music. 





The Hiersemann Company of Leipsic 
has acquired the manuscript of Beetho- 
ven’s sonata, Op. 96, for violin and piano, 
and is offering it for sale at $8,500. The 
manuscript bears Beethoven’s full signa- 


y Beginning 


November 1906 


Direction : 
Henry Wolfsohn 


131 East 17th St., Ny. 





PUPILS:— 


Saléza, Gilibet, Salignac, 


Vaguet, Beyle, Rousseliére, etc. 











A limited number of 
PRIVATE PUPILS ACCEPTED 
STUDIO: 

1138 East 17th Street, NEW YORK, N. Y 














Cals 


oo 8 ree ree Se © 





8 


MUSICAL 


AMERICA 








LONGY CLUB IN 
BOSTON GONCERT 


Eight Wind Instruments Give 
Fine Programme in 
Potter Hall. 


Boston, Feb. 12—The Longy Club, that 
admirable association of artists, gave a 
programme, last week, which attracted the 
largest audience which Potter Hall has 
seen this season, a programme which of- 
fered tempting novelties to the palate of 
music lovers surfeited with the usual mu- 
sical fare. 

First came a concerto for horn, by 
Richard Strauss, a work of that composer’s 
early youth, when he still wandered in the 
way sanctioned by custom. The work is 
short, the melodies pleasing but conven- 
tional, the development strictly according 
to rule. The solo instrument was played 
by Mr. Hain with the greatest virtuosity 
and with a most. sympathetic understand- 
ing of the contents of the concerto. Bee- 
thoven’s Trio for clarinet, piano and ’cello 
was delightfully given by Mr. de Voto, G. 
Grisez and J. Keller. 

The last number, and to many the most 
interesting, was a “Serenade” for ten 
wind instruments, two each of flutes, 
oboes, clarinets, horns and bassoons, played 
on this occasion by D. Maquarre, A. 
srooke, G. Longy, C. Lenom, G. Grisez, 
P. Mimart, F. Hain, H. Lorbeer, P. Sad- 
ony and J. Hellerberg. The composer is 
Arthur Bird, an American living in Ger- 
many. The work is in the form of a 
suite and is one of the winners of the 
Paderewski prizes offered six years ago. 
It is small, but good. The melodies are 
spontaneous, full of imagination and dis- 
tinctiveness. They never descend to mere 
prettiness. Mr. Bird shows a lively and 
poetic fancy, both in finding and treating 
the themes. He leads the instruments in- 
geniously, constantly finding new and de- 


lightful combinations and contrasts of 
timbre. Individuality stamps every meas- 
ure. 


The work was beautifully played by the 
club and was enthusiastically received. 





GABRILOWITSCH IN HARTFORD. 





Russian Pianist Plays to Crowded House 
with Gratifying Success. 


Hartrorp, CoNnn., Feb. 12.—Ossip Ga- 
brilowitsch gave a brilliant recital at Unity 
Hall last night. The hall was crowded 
and enthusiasm the order of the evening. 
Three times the young Russian had to 
respond to the demand of the audience for 
a prolongation of its pleasure. 

His programme included Beethoven's 
“Rondo” in G, three Bach numbers, of 
which the Gavotte in B minor, arranged 
by Saint-Saéns, had to be repeated; a 
Schubert “Moment Musical” and “Minuet” 
in B flat minor; Chopin’s Sonata in B flat 
minor, two preludes by Arensky, an In 
termezzo in octaves by Leschetizky and 
new “Theme with Variations” by Mr. 
Gabrilowitsch. 


MINNEAPOLIS CLUB 
IN ELGAR ORATORIO 


Alfred Wiley, Local Baritone, Wins New 
Laurels and Oberhoffer Conducts 
Effectively. 

MINNEAPOLIS, Feb. 11,—Sir Edward EIl- 
gar’s “Dream of Gerontius” was performed 
Friday night for the second time by the 


Philharmonic Club. The Minneapolis 
Symphony Orchestra, Emil Oberhoffer 
conductor, combined with the Philhar- 
monic, and the large audience that occu- 





ALFRED WILEY 
Minneapolis Baritone Who Was Soloist at the 
Concert of the Philharmonic Club 
Last Week 


pied the Auditorium found much to appre 
ciate in the presentation. 

The work of the chorus was exception 
ally brilliant and showed a considerable 
advance over any previous efforts. Mr. 
Oberhoffer again proved himself to be a 
conductor of the highest rank, and his di- 
rection left nothing to be desired in au- 
thority and intelligence of interpretation. 

The soloists were Ellison Van Hoose, 
tenor, who sang Gerontius most effective- 
ly; Janet Spencer, whose beautiful con- 
tralto voice was particularly pleasing in the 
role of Angel, and Alfred Wiley, the local 
baritone, who achieved notable results in 
the passages accorded the Priest and the 
Angel of the Agony. Mr. Wiley’s popular- 
ity in Minneapolis was shown in the warm 
greeting he received for his performance. 





Soprano Soloist*Will Wed. 


The engagement has been announced of 
Agnes Booth Alsop, daughter of the late 
W. H. Alsop, of Union avenue, Ozone 
Park, and Dr. Raymond C. Almy, of Syra 
cuse University. Miss Alsop is soprano 
soloist in the Nostrand Avenue Methodist 
Church, Brooklyn. 
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NEW YORK WELCOMES 
CANADIAN CHORUS 


Rousing Ovation for Toronto 
Choir and Pittsburg 
Orchestra. 

[Continued from page 1} 


The Toronto chorus numbers 220 voices, 
which have evidently been selected —u 
the utmost care as regards quality and, 


respect to numerical strength and nicety 
of balance among all four sections, so- 
prano, alto, tenor and bass, and their sub- 
divisions, with a remarkable sense of sym- 
metrical proportion. The wonderful vi- 
tality and volume of the choir’s tone in 
climaxes, its exquisite delicacy—as of a vio- 
lin—in pianissimo passages, its admir- 
able gradations, the utmost finesse of all 
its nuances, were a revelation. It sang 
as one vast organ, responding unerringly 
to the conductor’s slightest touch. In 
point of purity of enunciation and accuracy 
of attack it was entirely beyond criticism, 
while its phrasing was of unique finish. 
And through all its work there pulsated a 
spirit of invigorating enthusiasm that com- 
municated itself to the audience at the 
very outset. 

In the Liszt psalm Mr. Vogt revealed at 
once his mastery in creating the character- 
istic atmosphere of a composition, and 
this power was still more effectively illus- 
trated in the Gounod motette that fol- 
lowed. After this number, in which the 
choir’s outpouring of tone ranged from 
imposing sonority and dignity to a whisper 
that almost suggested a sob, there was 
a demonstration of enthusiasm’ such as 
Carnegie Hall seldom witnesses. Mr. Vogt 
was brought back to the stage time after 
time, until finally he raised his baton for 
the old Scotch battle hymn, “Scots wha 
hae,” which was sung with fine dramatic 
effect, Tschaikowsky’s “Cherubim Song” 
was given with the same comprehensive 
range of shading that characterized the 
performance of the Gounod motette. In 
the Liszt number Mr. Hamlin sang the 
tenor solo with declamatory skill and con- 
vincing intensity of feeling. 

The orchestra labored under certain dis- 
advantages in regard to the way it had to 
be arranged in order that the platform 
might accommodate both it and_ the 
chorus. It is not unjust, however, to say 
that its performances failed to reach the 
artistic level of the vocal organization. 
At the same time, though hampered by 
certain weaknesses in his forces, notably 
in the violin section, Mr. Paur gave a 
reading of the immortal Ninth Symphony 
that was conceived in a sincere and rev- 
erent spirit. Perhaps the most telling of 
the first three movements was the scherzo 
with its joyous gaiety and abandon, though 
the essential beauty of the adagio made 
a deep impression, despite occasional rag- 
gedness of the ensemble. 

The “choral” movement was a memor- 
able performance. In it, the chorus’ at- 
tained a sublimity of massive tone that 
was thrilling, inspiring. The extremely 
difficult passages for the first sopranos 
were sung with splendid power and purity 





(ROTTSCHALK | YRIC CHOOL 


February 16, 1907 


of voice quality, the high notes being sus- 
tained with noteworthy fidelity to pitch. 

The vocal ensemble overwhelmed the or- 
chestra and, in a different sense, the au- 
dience. The solo singers also acquitted 
themselves of their difficult tasks with 
distinction. 

Almost before the final chords had been 
played the audience broke into a storm ot 
applause, which brought Mr. Paur back 
repeatedly on behalf of all concerned in 
the performance. 

The audience numbered many of the 
most prominent figures in the musical 
life of the metropolis. One of the most 
enthusiastic of them was Wassily Safon- 
off, the conductor of the New York Phil- 
harmonic Society, who applauded the 
choir and Mr. Vogt ‘so vigorously that 
several observers expressed fear that he 
would fall over the railing of his box. 

The Wednesday concert will be reviewed 
in next week’s issue of MustcaAL AMERICA. 

Press comments :— 

*Puissant was the word used at the outset to 
characterize the singing of the Toronto choir. 
There were moments last night when that word 
would have been too weak to fit the astonishingly 
muscular body of tone given forth by these 225 men 
and women of the North. Such vigor, combined 
with such precision, is not often metin a choral 
organization.’"—New York “ Tribune.” 

** In the symphony the choir sang admirably and 
its steadiness in the trying passages in the higher 
range of the scale was exce'lent.’’"— New York “Sun ”’ 


“The choir is a homogeneous body of singers. 
and is unusually we!l balanced, strong in tenors, 
and the quality of the tone is rich and well knit. Mr. 
Vogt has accomplished remarkable things in bring- 
ing this chorus to such a high pitch of perfection.’’— 
New York ** Times.”’ 

** The Mendelssohn Choir so surpassed in almost 
every respect any body of singers of its size that 
we have ever heard that the listener gasped. The 
singing | was superb, over-powering.’’—New York 

‘Press.’ 

‘New York has not heard in a decade such chorus 
singing as that which the Mendelssohn Choir of 
Toronto accomplished in Carnegie Hall last night.”’ 
—New York “Herald.” 





RECEPTION FOR CONDUCTORS. 


Emil Paur, A.S. Vogt and Toronto Chorus 
Entertained at St. Margaret’s School. 


Mr. and Mrs. George Dickson and Mrs. 
Arthur Jewett Trussell held a_ reception 
at St. Margaret’s School, in West 54th 
street, New York, for A. S. Vogt, Emil 
Paur and the members of the Mendelssohn 
Choir of Toronto after the joint concert 
of the Canadian chorus and the Pittsburg 
Orchestra in Carnegie Hall on Tuesday. 

The guests, who were received in the 
spacious library, included Sir Percy San- 
derson, the British Consul General; Was- 
sily Safonoff, Frank Damrosch, Victor 
Harris, Emma Thursby, George Hamlin, 
Mr. and Mrs. Herbert Witherspoon, Olive 
Mead, Lillian Littlehales and many other 
prominent members of New York’s musi- 
cal circles. 





Caro Roma, a well known Oakland, 
Cal., singer, has signed a contract to 
write the music for the new tragic 
opera to he produced in Sydney, Aus- 
tralia, in October, 1907. The libretto is 
by Paolo Amurisci, the Polish writer 
and is said to be as dramatic as “Pag- 
liacci” or “Cavalleria.” Mme. Roma 
will conduct the orchestra which is not 
a new role for her, as she conducted 
“Cinderella” during her French Operr 
season in Quebec. 
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MUSICAL AMERICA 


HUGO WOLF’S. “MUSICAL TASTE 


The one overwhelming adoration of 
Hugo Wolf’s life was reserved for Wag- 
ner, according to an article by Ernest 
Newman in the “Contemporary Review” 
some time ago. When, after much delay, 
“Tannhauser” was given in 1875 at the 
Vienna Opera House, under Wagner 
himself, Wolf, then only fifteen years old, 
had at all costs to hear the work. He 
was in the seventh heaven from the mo- 
ment he entered the theatre to the mo- 
ment he left it. So vigorously did he 
applaud, with his “Bravo, Wagner! Bra- 
vissimo Wagner!” that the amazed audi- 
ence took even more notice of him than 
of the composer. 

Before Wagner left Vienna, Wolf man- 
aged, in the most expert way, to be intro- 
duced to him, and with delicious naiveté 
requested the great man to look over some 
of his compositions. Wagner got out of 
the difficulty with tact and bonhomie, 
“My dear child,” he said, “I can pass no 
opinion upon your compositions, and just 
at present I am so exceedingly busy that 
I cannot even keep pace with my corre- 
spondence. Besides I really don't under- 
stand anything about music.” It would 
have been interesting had Wagner lived 
long enough to pass an opinion upon 
Wolf's songs, to have learned what he 
thought of this lyrical offshoot of his own 
music-drama, 

Wolf fought the eternal battle of the 
progressive against the reactionary, the 
illuminist against the obscurantist, the 
artist against the Philistine, with sharp 
weapons and a ruthless hand. | 

Not that he was a mere partisan of one 
school against another. He was, it is true, 


repelled by most of Brahms’s work, the 


CLEF CLUB GIVES 
A FINE CONCERT 


Three Excellent Soloists Assist in Pre- 
senting an Interesting Programme 
at Redlands, Cal. 

REDLANDS, CAL., Feb. 10.—The second 
concert of the season of the Clef Club was 
attended by the music lovers of the city 
in large numbers. The popularity of the 
organization, its director, Harry Risser 
Patty, and the excellence of the assisting 
soloists are always a guarantee for a full 
house. +Additional interest was lent 
the occasion by the fact that the re- 
ceipts from the concert were contributed 
to the Edward MacDowell Fund. 

The work of the club was, as usual, 
commendable. The body of tone was in 
all cases full, round and well sustained; 
the niceties of shading carefully observed. 
Schumann’s “Gypsy Life” was thoroughly 
enjoyable, but the best work of the so- 
ciety was done in the unaccompanied chor- 
uses, a “Lullaby” by Brahms and Abt’s 
“Gaily o’er the Ocean.” 

Too much praise cannot be given the 





‘jeitelNeetuat world of which he felt to be 
absolutely opposed to his own; but he 
never hesitated to speak out his admiration 
of the music when he really did admire it, 
as in the case of some of Brahms’s smal- 
ler works. His main objection to Brahms 
was that strange surrender to gray dis- 
couragement in his works that is tempera- 
mentally repugnant to so many people. 
“The true test of the greatness of a com- 
poser,” he said once, “is this—can he ex- 
ult? (ob er jubeln kann.) Wagner can 
exult; Brahms cannot.” 

In general, his musical taste was as sound 
as it was catholic. I have said that he 
took up the cause of Bruckner as against 
Brahms and the Brahms worshippers; but 
he kept an open mind towards Bruckner, 
and criticised him with cool judgment and 
perfect detachment. “It is a deficiency on 
the intellectual side,” he says, “that, not- 
withstanding all their originality, greatness, 
strength, imagination and invention, makes 
the Bruckner symphonies so _ obscure. 
Everywhere a will, a colossal purpose, but 
no satisfactory achievment, no artistic so- 
lution.” On the whole, however, he thought 
Bruckner the biggest figure that had ap- 
peared in the symphony since Beethoven— 
an opinion in which he became more and 
more confirmed as time went on. For so- 
called “national musicians” he had not 
much enthusiasm, though he liked Glinka 
and Tchaikowski. Boito’s “Mefistofele” 
and Ponchielli’s “Gioconda” he cordially 
detested. The latter composer, he said, 
had no originality; “he has a dozen physi- 
ognomies; his imagination has the gait of 
a stubborn ass that after every second step 
goes back upon the first.” He warmly ad- 
mired Berlioz and Liszt, and was fond of 
Chopin. On the whole, we may say of his 
critical writing that it was particularly 
sound and board-minded for a young man 


in his twenties. 


soloists of the evening. All but Frederick 
Gunster, tenor, were familiar to Redlands 
audiences, and he quickly sang his way 
into the good graces of his hearers. His 
voice is unusually pure and high, is well 
controlled and managed with commend- 
able ease. Besides his solo numbers, 
Mendelssohn’s “On Wings of Song,” 
d’Hardelot’s “My Ladye’s Garden,” Cole- 
ridge-Taylor’s “My Love,” “When Stars 
are in the Quiet Sky,” by Oley Speaks, 
Mr. Gunster sang with Mary Edith Gow- 
ans, contralto, a duet from “Il Trovatore,” 
“Home to our Mountains.” 

The selection had to be repeated. 

Miss Gowans sang alone a group of 
three songs by MacDowell, “Deserted,” 
“Slumber Song” and “Thy Beaming 
Eyes, D’Hardelot’s “I Think” was en- 
thusiastically encored. 

Mrs. Dwight Milton Swobe gave a de- 
lightful rendering of Arthur Foote’s “I’m 
Wearin’ Awa’” and Mrs. H. H. Beach’s 
“The Year’s at the Spring.” The work 
of the accompanists, Julia Caldwell, Edith 
Longenecker and Georgia Bonnell, de- 
serves warm commendation. 





The Piano-Mover.—“Think I can get it 
through this door?” 

Mrs. Reed-Piper.—“Oh, my, yes! We 
take in the Sunday paper here, regularly.” 
—“Puck.” 


ORGANIST ACCEPTS 
A NEW POSITION 


Walter St. Clair Knodle Now Musical 
Director of the Church of the 
Incarnation, Philadelphia. 
PHILADELPHIA, Feb. 11.—Walter St. 
Clare Knodle, one of the youngest, but 
most promising, organists of the city, has 
accepted the position of organist and 
choirmaster at the P. E. Church of the 
Incarnation, Broad and Jefferson streets, 
previously, for many jointly held 





years, 














WALTER ST. CLARE KNODLE 


One of Philadelphia’s Youngest and Most 
Promising Organists, and a Composer of 
Ability 


by Walter Deming and E, Cholmeley 
Jones. Mr. St. Clare Knodle was born in 
Philadelphia in 1877. and commenced 
studying at 12 years of age, his teachers 
being the late Minton Pyne of St. Mark’s 
and Henry Gordon Thunder. For the 
past seven years, as organist and choir- 
master at the P. E. Church of the Ascen- 
sion, his fourth position, he has maintained 
a high standard of musical work, both as 
regards the organ and his boy choir. 

He is a member of the American Guild 
of Organists and the American Organ 
Players’ Club. As a member of the Man- 
uscript Society he has shown much talent 
in composition, the service lists of the 
Church of the Ascension frequently con- 
taining compositions by him. A. H. E. 





William R. Chapman’s Opinion. 
The Musicat America Co, 

Enclosed please find my check for sub- 
scription for another year. Your paper is 
surely the most valuable information for 
the money that I know of. May you live 
long and prosper. Every musician in the 
land should not fail to read it. 

Very truly yours, 
WiLtiAM R. CHAPMAN. 
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PUSHING WORK ON 
THE NEW THEATRE 


Conried’s Illness Does Not 
Alter Plans For Light 
Opera Home. 


Charles T. Barney, president 
New Theatre Company, said this week 
that the plans for the New Theatre, which 
will be the home of the more ambitious 
light operas, will be pushed ahead, no 
matter how long Director Conried’s ill- 
ness may last, or what its outcome may be. 

“We hope, of course,” said Mr. Barney, 
“that Mr. Conried will be able to take up 
his duties in connection with the theatre. 
But whether he is or not will not change 
our determination to go right ahead. 
Nothing but an earthquake can stop the 
realization of the plan. 

“At any rate, if you will go to Central 
Park West and Sixty-second street you 
will see that we have begun digging the 
foundation for a new theatre. The con- 
tract for all the work below the stage 
and the auditorium of the house has been 
let, and it will be pushed ahead as rapid- 
ly as possible. We expect that this part of 
the work will be done, say, about the mid- 
dle of April. The foundation completed, 
we will go right ahead with the building 
of the superstructure. The New Theatre 
will be opened to the public one year from 
next December. 

“There is no abatement in the interest, 
has been no flagging in the efforts since 
the plan was first launched. The scheme 
has been fully financed. If anything, 
the plans as originally conceived have 
been elaborated. I cannot just point out 
in what particulars, but in many details 
they have been broadened.” 

Mr. Barney explained further that the 





of the 


general plans, as already outlined, would 
be adhered to, and that they were pretty 
well completed already. He _ explained, 


also, that every one of the boxholders 
was just as enthusiastic as.he had been 
at the inception of the plan. 





Florence Farr Arrives. 


Florence Farr, who is responsible for 
the introduction of George Bernard 
Shaw as a playwright, arrived last week 
on the Baltic. At the Barnard Club 
Thursday evening she read Greek plays, 
sang the choruses to music on the 
psaltery, an instrument invented for her 
by Arnold Dolmetsch; recited with and 
without musical accompaniment, and 
lectured on “Heroic and Folk Poetry,” 
with + antenna epics and ballads by 
Lady Gregory, Dr. Douglas Hyde, Wil- 
liam Morris and others. 





Lina Cavalieri Re-engaged. 


It was announced this week that Lina 
Cavalieri, the French soprano, has been 
engaged for the season of 1907-08 at the 
Metropolitan Opera House. She is re- 
garded as one of the most beautiful sing- 
ers on the operatic stage. 
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NEW YORK, SATURDAY FEB. 16, 1907. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


HERE TO STAY. 


By re-engaging the eminent conductor, 
Cleofonte Campanini, for a term of two 
years and renewing his contracts with sev- 
eral of the more important singers of the 
Manhattan Opera Company, Oscar Ham- 
merstein practically assures the public that 
his venture is here to stay. The success 
which follows Mr. Hammerstein’s efforts 
will bring genuine satisfaction to even the 
most casual observer of operatic events. It 
is generally recognized that the impresario 
has made good his promise to give New 
York a season of high class I'rench and 
Italian opera, and while the public was not 
as free with its patronage during the open- 
ing weeks as might have been desired, the 
subsequent awakening in interest has been 
sufficient to enable Mr. Hammerstein to 
lay his plans for the future. 

Pessimistic forecasts as to the fate of 
the Thirty-fourth street opera house have 
come to naught; if there have been any 
losses they have not been large enough 
to swerve the director from his original 
purpose. 

Much of the artistic success attained by 
Mr. Hammerstein has been due to the 
achievements of Mr. Campanini, and _ his 
re-engagement is ample evidence of the 1m 
presario’s recognition of this fact. It is 
well known that the Metropolitana authori- 
ties opened overtures to secure Campanini’s 
services and that he declined absolutely to 
consider them—another telling testimonial 
to Mr. : 
selection of a conductor. 


Hammerstein’s discretion in the 





PRESERVING INDIAN MUSIC, 


The recent Carnegie Hall concert, at 
music was il- 
Hampton Institute  stu- 
dents, was of more significance than 
was generally recognized. The Virginia 
institution that is training negro boys 


which 
lustrated by 


negro and Indian 





and girls and Indians to better citizen- 
ship is making a _ substantial contribu- 
tion to the cause of American music by 
preserving that which comes nearest to 
being the American folk-song. 

It is a peculiar fact that until a few 
vears ago Indian music was practically 
unknown, except among those who had 
given much time to a study of the sub- 
‘ject. At the Indian schools maintained 
by the government the singing of the 
red men’s songs was discouraged and 
forbidden until Francis E. Leupp be- 
came Indian commissioner. 

The present season of music has been 
marked by several attempts to give In- 
dian melodies a lasting place in our 
musical history. Last month two Pitts- 
burg men introduced to the concert 
public an opera, the themes of which 
were obtained in the picturesque camp 
of Chief Mad Wolf. About the same 
time two Albany musicians were work- 
ing upon an Indian opera. 

While these practical efforts to pre- 
serve the primeval voice of our own 
land may not entirely satisfy those who 
maintain that there is no American 
folk-song, they open up an interesting 
field for research and augur well for a 
better understanding of the subject. 





UNMUSICAL OFFICIALS. 


Mayor Weaver of Philadelphia made a 
significant declaration a few days ago 
when, in appointing a successor to the 
late Adam Jukob as conductor of the 
Summer Concerts in the Philadelphia 
parks, he said: “I am very partial to the 
airs of the day. As far as I am con- 
cerned I would rather hear one popular 
air than twenty classical selections.” 

Such’ a lack of appreciation of music of 
the better class, as this statement indi- 
cates is unfortunate in a municipal dig- 
nitary of one of our most. important cities. 
If any lover of statistics were to take the 
matter in hand and collect the opinions 
on this subject of the mayors of all the 
other cities of this country, it is to be 
feared that the great majority of them 
would echo Mayor Weaver’s sentiments. 
They might not all be quite as frank as 
he—and all honor to him for his honesty 
to himself and the public!—but few would 
be found who could truthfully express a 
preference for music of the highest type. 

It is neither pleasant nor judicious to 
employ comparisons too often in driving 
lamentable truths home, but the fact will 
obtrude itself upon the attention of the 
interested that in no other of the so-called 
enlightened nations of the world does 
such a state of affairs obtain as music- 
lovers are compelled to recognize and 
combat here. Germany, of course, presents 
the most notable example of a country 
where opposite conditions prevail. There 
people are born into an _ atmosphere 
saturated with music in its most worthy 
garb and the reverence for it that is in- 
evitable. All through childhood their 
wsthetic tastes are appealed to through 
the medium of the works of the great 
masters. As adults, while not incapable 
of enjoying “popular airs” in moments of 
relaxation, they find their most satisfying 





diversion musically in compositions — of 
depth of meaning. Little wonder, then, 
that a Biirgermeister who would prefer 
ephemeral music of the day to the classics 
would be almost an anomaly. Even in 
England, which we are prone to consider 
very unmusical, such an avowal as that 
made by the Quaker City’s mayor would 
be unexpected from a man holding a cor- 
responding office. 

As has frequently been pointed out, gen- 
eral appreciation of the best art cannot 
be expected of this nation as yet. The 
country is still at a stage where the ma- 
terial interests of life hold the upper hand, 
to the extent of dwarfing the zxsthetic in- 
stincts. It would be idle not to recognize 
the marked progress that has been made 
in recent years in musical culture, but the 
expression of such opinions as that re- 
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ferred to on the part of the occupants of 
positions so influential as that held by 
Mayor Weaver, cannot be regarded as 
stimulating to the earnest endeavor being 
put forward by the devotees of the noblest 
art to enlarge the receptive capacity of 
the great masses to whom its beauties are 
still incomprehensible. 





ARTISTS AND MANAGERS. 


A Western music journal announces a 
crusade, directed toward certain Eastern 
concert and artist managers against whom 
it intends to secure evidence of unscrup- 
ulousness in business methods. While it 
is undoubtedly true that the inner work- 
ings of some of the managerial fraternity 
will not always bear the closest scrutiny 
and while there are many cases on record 
where musicians have been grossly de- 
frauded by their impresarios, the mana- 
ger must contend with many difficulties 
that are not always appreciated by ar- 
tists. 

He has no God-given faculty whereby 
he can create engagements for unknown 
performers. He is in business to make 
all he can out of it, and like a physician 
or lawyer, he oftens accepts cases that are 
hopeless, so long as the fee is large 
enough. 

The young musician, unfamiliar with 
the intricacies of securing concert engage- 
ments, places himself in the hands of the 
manager, pays over a good round sum 
and then goes home confidently expecting 
results to pour in. But those who direct 
the affairs of musical societies and have 
charge of engaging soloists are not at- 
tracted by unknown quantities. There 
are too many artists of established repu- 
tation who naturally have precedence and 
the tyro’s case suffers accordingly. 

The victim of such discouraging cir- 
cumstances may be more accomplished and 
capable of giving satisfaction than older 
artists whose names are firmly established 
before the eyes of the concert-going pub- 
lic, yet he or she must experience years 
of patient expenditure without income. 

The question naturally arises, Has the 
manager put that original payment to the 
best possible use? Has he spent money to 
advertise and exploit the musician along 
reliable and profitable lines? 

A well-known New York manager 
whose business methods are beyond re- 
proach and whose integrity is unques- 
tioned, recently made this statement: “Be- 
fore undertaking to manage an artist I 
stipulate that a certain amount of money 
must be spent for advertising, without 
which it is impossible to secure satisfac- 
tory results.” The success enjoyed by this 
manager’s artists testifies to the truth of 
his assertion and it is significant that he 
relies almost exclusively upon the adver- 
tising columns of Musicat America for 
the exploitation of his clients. 





Mr. Elson Falls Into Rhyme. 


Louis C. Elson, the scholarly critic of 
the Boston “Advertiser,” has expressed 
his appreciation of the forthcoming visit 
of the Conried opera forces to Boston, in 
the following stanzas: 


THE RETURN. 
(Conried gives Boston Opera in April.) 


Why does the sun shine out so bright, 
Why do the Boston people go, 
With head erect and footsteps light, 
Where erst they tottered sad and slow? 
The curse that once upon us lay, 
Because of sins most dire and black. 
Has now been lifted quite away, 
Conried forgives us and comes back. 


Gone are our years of grief and pain. 
Our excommunication’s o’er. 
We can have opera again, 
Can listen to his band once more. 
What wonder that we yell and whoop, 
For months we've been upon the rack. 
Now once again we have the troupe, 
Conried forgives us and comes back, 


We may not hear Salome rave, 
Nor see Faust damned by Berlioz, 
The lesser works are all we crave! 
Bizet or Donizetti shows. 
It is sufficient that he comes 
Again to such a tone-deaf pack 
We'll be contented with the crumbs, 
Since he forgives us and comes back. 





PERSONALITIES. 











BUST OF FRANCIS MACMILLEN 
Macmillen—Francis Macmillen, the 


young American violinist, who is mak- 
ing a triumphal tour of the United 
States; after many years of foreign 
study and recital appearances, is a fa- 
vorite subject for painters and sculptors. 
He has many portraits of himself, painted 
by the most renowned artists of Europe. 
The accompanying photographic repro- 
duction represents a recent bust of the 
young violinist, made by Alexandre Zeit- 
ting, the famous Russian sculptor. 


Gaynor.—Jessie Lee Gaynor, who has 
attained widespread popularity through 
her songs of child life, is a resident of 
St. Joseph, Mo. 

Hinckley.—Allen C. Hinckley, the ris- 
ing young American basso, of the Ham- 
burg Stadttheater, is winning new laurels 
at Covent Garden. 

Donalda.—Pauline Donalda, the Mon- 
treal soprano at the Manhattan Opera 
House, is the daughter of a Russian father 
and Polish mother. 

Von Norden.—Berrick Von Norden, 
the popular young tenor and pupil of 
Mme. Lankow, has been engaged for the 
coming year as soloist at the Temple 
Emanuel. 

Melville. — Marguerite 
American pianiste, who has resided in 
Berlin for the past ten years, recently 
played at a musicale given by the widow 
of Johann Strauss in Vienna. 

Butt.—Clara Butt, the English contralto, 
and her husband, Kennerley Rumford, will 
make a tour of Australia next season, 
beginning in September, under the man- 
agement of J. and N. Tait of Melbourne. 


Hunt.—Florence Mulford Hunt, the 
Newark contralto, formerly of the Metro- 
politan Opera House, has signed a con- 
tract for four seasons, including the bal- 
ance of the present one, at the Komische 
Oper in Berlin. 

Conried—A slight improvement is re- 
ported in the condition of Heinrich 
Conried, director of the Metropolitan 
Opera Company, who has been ill for 
several months. His physicians say he 
will not be able to resume his duties 
during the remainder of the season. 


Hannah.—Jennie Osborn Hannah, the 
Chicago soprano, who entered upon a two- 
years’ engagement at the Leipsic Stadt- 
theater last August, is singing principally 
Wagnerian roles there, such as Elizabeth, 
Elsa, Senta, Sieglinde and Freia. Other 
parts in which she has distiriguished her- 
self are Donna Anna in “Don Juan” and 
Recha in Halévy’s “Die Jiidin.” She will 
sing in a performance of Liszt’s “Die 
heilige Elizabeth” next month. 


Miller.—Edith J. Miller, the Canadian 
contralto, who is a native of Portage la 
Prairie, is becoming a favorite with titled 
music lovers in England. She is appear- 
ing frequently under distinguished aus- 
pices in London this season. As a grad- 
uate of the Toronto Conservatory of Mu- 
sic she studied some years ago with 
Randegger in London and late with Mar- 
chesi in Paris. On her return to America 
she was appointed contralto soloist of St. 
Bartholomew’s Church, New York. 


Melville, the 


Paur.—Emil Paur, the conductor of the 
Pittsburg Orchestra, is an Austrian by 
birth, the son of a violinist. When he 
was twenty-one years old he was ap- 
pointed court conductor at Cassel, and 
afterwards he occupied the position of 
first conductor of the Mannheim Opera 
for eight years, relinquishing it to accept 
a similar appointment in Leipsic, where he 
remained until he was engaged for the 
Boston Symphony Orchestra in 1893. He 
was married in 1882 to Marie Burger, a 
pupil of Leschetizky. 
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THEIR SLOGAN “GRAND 
OPERA IN BROOKLYN” 


Professionals of the Allied 
Arts Form Separate 
Organization. 


As a result of the two successful pro- 
ductions of Mozart’s grand: opera, “The 
Magic Flute,” last December, by the Allied 
Arts Association, the professional mem- 
bers of that active organization have 
formed themselves into a new organiza- 
tion, to be known as The Brooklyn Grand 
Opera Company, with Eugene V. Brew- 
ster as president. The Allied Arts Asso- 
ciation will go on its way just the same, 
and will aid the new venture as much as it 
can, but the two organizations will be 
separate and distinct. 

The announced reason for this change 
of programme is that the new opera 
company is to be strictly professional, 
while the Allied Arts Association is com- 
posed of professionals and amateurs who 
make no distinction as to profession. It 
is said that some of the experienced 
opera singers in the association objected 
to singing with recognized amateurs, on 
the ground that it injured their reputa- 
tions. Some members maintained that 
merit only should be the criterion, and 
the dispute was finally settled by the 


forming of a new organization, and now 
all is harmonious. 

The parts for two of the new operas 
have been assigned, and the first rehearsal 
for Weber’s “Der Freischiitz” was held 
Thursday night of last week at the studio 
of Mrs. Lillian Wells Ogle, No. 559 
Madison street. Mrs. Ogle is to train the 
chorus for the first few rehearsals, and 
then Carl Fiqué wii take hold, for he is 
to be the conductor of this opera as well 


-as that of “The Marriage of Figaro,” 


which is also being prepared under the di- 
rection of Emma Ostrander, the first re- 
hearsal of which was held at Miss Os- 
trander’s studio, No. 15 Macon street, 
last Monday night. 

It is hoped to have these operas ready 
by May, and if so it is proposed to pro- 
duce them, together with “The Magic 
Flute,” for a week at one of the leading 
Brooklyn theatres. Subscription § blanks 
have been freely circulated and the public 
is asked to encourage the enterprise by 
subscribing to seats in advance. 

“La Sonnambula” and “Boccaccio” will 
also be taken up soon, but when they are 
to be produced has not been decided, and 
they may not be ready before next season. 

Many new and experienced singers have 
offered their services, and it is thought 
that by next Fall the new opera company 
will be able to hold its own with the aver- 
age professional opera companies that have 
been heard in Brooklyn in past years. 
Carl Fiqué, Eugenie Pirani, John Van 
Broekhoven, Alma Webster-Powell, Flor- 
ence Drake LeRoy, Joseph Steinberger 
and several other experienced musicians 
are taking great interest in the venture, 
and they have the co-operation of a large 
number of well-known vocalists. “Grand 
opera in Brooklyn” is their slogan, and 
they intend to show the public that 
3rooklyn has the material and the civic 
pride to have opera of its own, and of a 
quality of which it will not be ashamed. 





“BONEME”’ NOT FOR CINCINNATI. 





Conried Refuses to Let San Carlo Com- 
pany Sing Puccini Opera There. 


CINCINNATI, Feb. 11.—Director Conried, 
of the Metropolitan Opera Company, has 
refused a request for the presentation of 
Puccini’s opera “La Bohéme,” by the San 
Carlo Opera Company in Cincinnati. 

Not even the pleadings of Nordica 
moved him. Director Conried, who has 
the American rights to “La Bohéme,” 
granted permission to the San Carlo Op- 
era Company to present the opera in those 
cities in which his own company does 
not appear. 

“La Bohéme” is a favorite in Cincin- 
nati, where Mme. Nordica has many 
friends. In their behalf she wired to Mr. 
Conried, asking him to relax his rule and 
permit the presentation. She has been 
obliged to change her plans, and will sing 
in the “Barber of Seville” and “Cavalleria 
Rusticana.” 


PARIS BADLY OFF 
FOR GOOD OPERA 


Marquise de Castellane Writes That 
New York Has Taken All the 
Great Singers. 


It is no secret to any one that the 
Grand Opera of Paris is one of the most 
mediocre of all the great capitals, writes 
the Marquise de Castellane from Paris. It 
would be stupid to deny it, for those who 
direct it never give us a chance of hear- 
ing the famous singers who each Winter 
go to charm New York and each Summer 
to inspire music lovers in England. 

It has often been asked, and it is still 
asked, How is it that a city like Paris, 
which has the reputation of being the first 
in the arts and good taste, can resign itself 
to such inferiority? 

The answer is very simple. Public opin- 
ion has to struggle against the State, 
which has made itself the manager of the 
theatres, instead of having to encourage 
a professional artist or an independent 
man. An independent man who took over 
the management of the great National 
Academy, with the right to do what 
seemed to him best, at his own risk, 
would begin by reducing the number of 
performances, and would engage stars in- 
stead of commonplace artists. 

The prices of seats would be variable, 
and, what is better than all, artistic mat- 
ters would pass out of the hands of a Min- 
ister, who is usually quite incapable.in art, 
into those that are better informed about 
what the cultured public wants. 








NEW SOCIETY’S FINE CONCERT. 





Excellent Soloists Appear with Schubert 
Choir of Brantford, Ont. 


BRANTFORD, Ont., Feb. 13.—Although the 
Schubert Choir of this city is only a few 
months old, its concert, given last week 
before an audience of 1,500 people, was, in 
every respect, an unqualified success. Un- 
der the directorship of Henri K. Jordan, 
the club proved itself worthy the most 
sincere praise. Especially in the unaccom- 
panied numbers did the singers show their 
ability. 

Corinne Rider-Kelsey, soprano, sang in 
a manner which won her enthusiastic de; 
mands for encores. Her voice has a rich, 
vibrant carrying power which gives her 
style a certain unique ease and dignity. 
She sang thirteen songs, and thirteen times 
was vehemently applauded. Arne’s 
“Plague of Love,” Dell Acqua’s “Song of 
the Provinces,” La Forge’s “Like the 
Rosebud,” MacDowell’s “The Bluebell,” 
Henschel’s “The Rainbow,” “Loveliest of 
All” and “Spring” were the numbers on 
the programme, the six others were en- 
cores. Grace Hastings, violiniste, and 
Henry S. Saunders, ’cellist, also gave some 
enjoyable numbers. Miss Hastings, who 
is a Brantford girl, exhibited a beautiful 
tone, and overcame the great technical dif- 
ficulties of Hubay’s “Haire Kati” and 
Vieuxtemps’s “Ballade and _ Polonaise” 
with the most perfect ease. 





MME. OGDEN CRANE’S MUSICALE. 





Pupils of Well-Known Teacher Entertain 
Friends at Waldorf-Astoria. 

Jack Frost’s most wintry pranks in no- 
wise interfered with the attendance at the 
recital given by pupils of Mme. Ogden 
Crane, last week at the Waldorf-Astoria; 
in fact, the many friends of the well- 
known teacher, who had braved the storm, 
felt themselves amply awarded for any in- 
convenience. The pupils all showed ex- 
cellent training, and sang in a free and 
unconstrained manner. Especially com- 
mendable was the work of Hattie Dia- 
mant, who sang Mattie’s “O What Joy” 
and, with Salvatore Miceli, tenor, the 
“Miserere” from “II Trovatore.” Julia 
Goldberg, a pupil of Miss Diamant, sang 
De Koven’s “For This.” 

The following pupils of Mme. Crane 


also did admirable work: Jeanette Frank, 


who sang Penn’s “Carissima”’;: Harriet 
Tuttle, who sang Bohm’s “Calm as the 
Night”; Lillian Taylor, Alfred Harry, 
Mrs. Thomas MacDonald, Helen Dickson, 
Mae Glynn, Lillian Vetter, Christine Mc- 
Kinney, Mrs. C. J. Parker, W. R. Bran- 
don, and Raymond Gould Crane. Sadie 
Nathan, pianiste, and Cecelia Bradford, 
violiniste, assisted in interpreting the pro- 
gramme. 
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The Steck Demi 





HE STECK DEMI GRAND, just announced to 
the public, is not to be regarded as simply another 
of the new styles which piano manufacturers pro- 

duce from time to time. It has been created to celebrate, 
in adequate manner, ¢he semi-centennial of the Steck 


Here is a piano, measuring but five feet five inches in length, 
that achieves to a wonderful extent the sonority of a fine Con- 
cert Grand, together with its rich orchestral character of tone. 
The marvel of the Steck Demi Grand is that in such limited 
space the real Grand quality of tone has been preserved. 
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FRANCIS ROGERS IN ST. LOUIS. 


Appreciative Audience Hears Eminent 
Baritone in Song Recital. 

St. Lours, Feb. 11.—Francis Rogers, the 
eminent baritone, was greeted by a large 
and appreciative audience at his recent 
song recital in Recital Hall, Musical Art 
Building. His programme, divided into 
three parts, gave him ample opportunity 
to reveal every phase of his versatility. 

Among Mr. Rogers’s offerings were 
Secchi’s “Love me or not”; a recitative 
and air from Purcell’s “Dido and Eneas”; 
Haydn’s “She never told her love” 
Dyer’s “Down among the dead men”; 
Liszt’s “Liebestraum,” Schubert’s “Der 
Wanderer,” two Venetian songs by Schu- 
mann, Loewe’s “Sir Oluf,” Brahms’s 
“Botschaft,” Bungert’s “Der Sandtrager” 
and a group of songs by Hess, Brogi, 
Hugo Kaun, E. R. Kroeger, Cowen, Sid- 
ney Homer, J. H. Rogers, Bruno Huhn 
and Boott. 

Mr. Rogers was ably assisted by A. I. 
Epstein, who played the accompaniments. 


Many stories of Mme. Patti are still go- 
ing the rounds. Once in Italy a card was 
brought to her from a man whose name 
she did not know, but who was so very 
anxious to see her that she allowed him to 
be shown into her room. When the un- 
known came in he proved to be a little 
old man who was quite red and speech- 
less with nervousness. Suddenly Patti 
noticed smoke coming out of his coat, so 
without saying a word she seized a glass 
of water and threw it over him. It turned 
out that the old man had put his lighted 
cigar into his pocket when he entered the 
room and so had set fire to his coat. 
“Sir,” said Mme. Patti, “I have had many 
admirers who professed themselves burn- 
ing with admiration for me, but I have 
never before met one who went so far as 
to set himself on fire to prove it.” 





Ruggero Leoncavallo is at work upon a 
new opera, “Camicia Rossa,” the libretto 
by Colautti. 
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Saint-Saéns complains that American 
society opera is composed of three parts 
clothes. The opera-glass brigade will 
deem the gentleman’s estimate distinctly 
liberal—Richmond “Times-Dispatch.” 

** * 

Mamma.—“Oh, children; why are you so 
naughty to-day?” 

Children —“Why, sister said if we'd be 
good she’d sing for us to-night.”—Cleve- 
land “Leader.” 

** @ ° 

“What do you think of the tenor?” 

“He’s a vocal pirate.” 

“A vocal pirate?” 

“Yes; he commits murder on the high 
C.”—Philadelphia “Press.” 

* * 

“Ts that next-door neighbor in your flat 
still le: arning to play the cornet?” 

‘No; he’s just practicing.”—Cleveland 
“Plain Dealer.” 
x * * 

Visitor.—“So you went to the opera last 
week. What did you see 

Little Edna.—“Oh, I saw a lot of women 
in bathing suits, but there wasn’t any 
water.”—Philadelphia “Record.” 

x * * 

Brown.—“My wife plays the harp, my 
daughter the piano, and my son the violin, 
but as for myself, I do not care for mu- 
sic.” 

Jones. —“You are _ lucky.” — Boston 
“Times.” 

* * « 

Richard Strauss merely remarked 
“Pshaw!” when told of New York’s re- 
fusal to see “Salome” produced. If he 
meant George Bernard the remark was 
peculiarly pertinent—St. Paul “Pioneer- 
Press.” 


“VICAR OF WAKEFIELD” 


Address BRAM STOKER, Business Manager, 
PRINCE OF WALES THEATRE, LONDON, ENGLAND 
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PROVIDENCE CHORUS 
IN NOTABLE CONCERT 


Distinguished Soloists Appear 
Under Auspices of the 


Arion Club. 


Proviwence, R. I., Feb. 11—The de- 
parture made by the Arion Club last sea- 
son from the traditional repetition of ora- 
torios was repeated at last week’s con- 
cert of this popular society, where an at- 
tractive list of short choral works by 
modern English, German and American 
composers was presented in a manner in- 
dicative of the infinite care that had been ° 
devoted to their preparation. Two so- 
loists, Ossip Gabrilowitsch, the Russian 
pianist, and Clifford Wiley, the baritone, 
occupied conspicuous places on the pro- 


gramme. 
The _ club’s numbers were Watson’s 
“Night,” Elgar’s “Fly, Singing Bird” and 


“Snow,” Rheinberger’s “Midsummer 
Night,” Palmer’s “Boreas,” Howard 
Brockway’s “Wings of a Dove,” Thomp- 
son’s “Summer,” Max Bruch’s “Clan Al- 
pine” and Eaton Fanning’s “Vagabonds.” 
Especially effective were the performances 
of the two Elgar works, by the women’s 
choir with violin obligato, Bruch’s “Clan 
Alpine” by the men’s voices, with Mr. 
Wiley as soloist, and the Eaton Fanning 
mixed chorus. 

Gabrilowitsch was first. heard in Chopin’s 
Sonata in B flat, which brought into play 
all the poetic imagination with which he 
is so richly endowed and which he ex- 
presses in exquisite tonal hues and nuan- 
ces. He was equally delightful in the 
Schubert “Moment Musical” and minuet 
in his group of short numbers, while the 
Brahms rhapsodie and his own “Théme 
Variée” were played with imposing bril- 
liancy. 

Mr. Wiley’s fine baritone was heard to 
particularly good advantage in “Il Balen” 
from Verdi’s “Il Trovatore,” after which, 
in response to the enthusiastic applause, 
he gave Maude Valerie White’s setting of 
Browning’s “King Charles.” His other 
solos were Browne’s “A Song of Dreams,” 
Brockway’s “Lend Me Thy Fillet” and 
Korbay’s “Off to the Front,” with Jordan’s 
“Gypsy John” as an encore. 





Director E. G. Hood’s Opinion. 


The Musica America Co. 

You will find enclosed one dollar for 
renewal of my subscription to MusIcAL 
America. I want to compliment you on 
the very excellent, newsy journal you are 
publishing, and wish you continued suc- 
cess. E. G. Hoop. 

Director of Music, Public Schools, 

Nashua, N. H. 
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MUSICAL AMERICA 


Campanini’s Rilintace at tiie: Macitiittan 


The announcement that Oscar Ham- 
merstein has re-engaged his distinguished 
conductor, Cleofonte Campanini, is suffi- 
cient assurance of the high artistic stand- 
ard of the performances at the Manhattan 
Opera House again next season, 

Campanini is said to have practically 
full sway at the Manhattan. The réper- 
toire is in’ his hands, the selection of sing- 
ers, the conduct of rehearsals, the direc- 
tion’ of the majority of the performances. 
How complete is his dictatorship is best 
illustrated by an incident at a_ recent 
rehearsal when Mme. Melba was singing. 
The real autocrats of opera houses are 
traditionally supposed to be the prima 
donnas and the tenors. What they say 
goes. The conductor meekly follows their 
tempi, obeys their ideas. But not so 
Campanini. Mme. Melba sang one pas- 
sage in a way that did not please him. 
Rap, rap! from his baton. The music 
ceased. He told her in Italian how he 
wished it sung. There was an astonished 
objection. Campanini laid his baton on 
the rack in front of him and sat back in 
his chair. “When you are ready to sing 
this as I wish we will go on with the re- 
hearsal,” he said. Presently they went on. 

He knows exactly what he wants, and 
he has the force of personality to compel 
obedience. He has, too, in a remarkable 
degree the power to illustrate vividly what 


he wants. 

“Mignon” was in rehearsal the other 
night. In the great, dim, vacant audi- 
torium sat only Mrs. Bonci, wife of the 
tenor, who, though her broken arm is still 





Discouraging Musical Effort. 


The tenant faced the landlord with a 
determined look, relates the Cleveland 
“Plain Dealer.” 

“That man you let in the vacant suite 
last week,” he said, ‘plays the flute.” 

“Does he play much?” 

“No, he only plays a little. He plays 
a great deal of the time, but he only 
plays a little.” 

“You mean that he’s a poor player.” 

“T mean that he’s a player with poor 
taste. Any flutist that gets up at two 
o’clock in the morning and tootles out 
scales and things isn’t much on taste to 
my way of thinking” 

“I'll have to have a talk with him,” 
said the landlord. 

“Tt’s no use,” sighed the tenant. “He 
won't listen to you.” 

“We'll soon find out about that,” said 
the landlord as he reached for his hat. 

“It’s no use, I tell you,” responded 
the tenant. “Him and me had a fight 
last night and I broke his flute, an’ he 
moved out this morning. That’s what 
I came in to tell you.” 


in a sling, never misses a rehearsal when 
her husband sings, and one or two ballet 
dancers with skirts puffed up behind them 
like white sunflowers. On the stage Mme. 
Pinkert, in furs, was singing a duet with 
Bonci, in a fur cap, while the chorus men 
lounged in the flies and the chorus women 
in one corner were eating Eighth avenue 
pie from wooden platters. The huge bulk 
of Gilibert, in fur cap and coat, loafed 
good-naturedly from chair to chair. The 
duet went on awhile, then rap! rap! The 
music ceased. 

Campanini addressed his first violins in 
Italian. Some phrasing didn’t suit. He 
sang the rhythm as he wished it played. 
At the final scoop his whole body lurched 
forward and then rose erect to the climax, 
his arms beating the time. It was impos- 
sible not to catch the contagion of his 
sense of rhythm, and when the orchestra 
repeated the phrase, one of those sonor- 
ous, muscular, rhythmic ‘effects that give 
so much life’ to Campanini’s conducting 
resulted. 

But his training of the company does 
not cease with his work from the con- 
ductor’s chair. So great is his desire for 
the right effect -that he even climbs up 
on the stage, becomes stage manager for 
a time and shows the chorus how to do 
this or that bit of business. To see a con- 
ductor running about amidst a group of 
chorus men and women, pushing one here, 
pulling another there, shouting directions 
and then going back to his desk and pick- 
ing up his baton once more is indeed a 
strange sight. And it explains, perhaps, 
the excellence of Mr. Hammerstein’s 
“Carmen” « or Pagliacci.” 





American Institute Musicale. 


Another of the interesting students’ 
musicales was given at the American Insti- 
tute of Applied Music, No. z12 West 
Fifty-ninth street, on Friday evening of 
last week. The following programme 
was presented: Prelude in C, Bach, 
Max Ketler; Fantasie Pastorale, Singe- 
lee, Stacy ‘Simonton ; Intermezzo, Op. 
118, No. 2, Brahms, Marian C. Mills; 
“Sapphis Ode,” Brahms, and “In Au- 


tumn,” Franz, Margaret McCalla: two 
songs by MacDowell, Helen Louise 
Clark; “Where’er You Walk,” Handel, 
Albert Turell; Serenade, Haberbier, 
Marjorie Kent Kilpatrick; “Pensee 
d’Automne,” Massenet, Mabel C. Rog- 
ers; “Humoresques,” Dvorak, and 
“Venitienne,” Goddard, Florence Hough- 
ton; “Lungi Dal Caro Bene,” Secchi, 


Adelaide 


Kreutzer, 


O’Brien; Concerto No. 13, 
Sacha Jacobson ; Prelude and 
Fugue on the name B-A-C-H, J. S. 
Bach, and Sonata in A, Scarlatti, Ethel 
Peckham; “Voi che sapete,” Mozart, 
Margaret Boyd; Magic Fire Music, 
Wagner-Brassin, Miriam Steeves; Fan- 
tasie Appassionata, Vieuxtemps, Sammy 
Kotler. 


NEW YORK COLLEGE OF MUSIC =:22:-. 


Directors: CARL HEIN, AUGUST FRAEMCHE 
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“RUSSIAN TEA AND 
RUSSIAN. MELODY 


Safonoff Entertains Guests at 
Reception Given in 
His Hotel. 


The social spirit of the samovar, the 
subtle pungent odor of steaming Rus- 
sian tea, and newest of new Russian 
mitsic presided over the reception given 
Wednesday of last week, in one of the 
private suites of the Hotel Netherlands 
by Wassily Safonoff, the noted Rus- 
sian conductor. The host had the as- 
sistance of Mrs. William Loomis and 
Edith Rossiter in receiving his guests, 
the many friends the famous musician 
has made in America. 

Alexander Scriabine, the Russian 
composer-pianist, who is a pupil of Mr. 
Safonoff, played some of his own com- 


positions, which were thoroughly en- 
joyed. 3 
Tea was dispensed in the Russian 


way, there was Russian punch to be 
had and Russian delicacies and sweet- 
meats served. 

Among those invited were Mr. and 
Mrs. Charles R. Flint, Mrs. J. West 
Roosevelt, Mrs. Charles F. Chickering, 
Richard A. Carden, Mrs, Andreas Dip- 
pel, May Moulton, Mrs. Adrian Joline, 
Mrs. George Seward, Mr. and Mrs. E. 
Francis Hyde, Dr. and Mrs. Edward 
Curtis, Constance Curtis, Mrs. William 
Il. Draper, Miss Draper, Judge sand 
Mrs. Alton B. Parker, Baron and Par- 


oness Ernest Schilling, Mrs. Austin 
Flint, Mr. and Mrs. Henry Seligman, 
Rhoda Seligman, Grace Eddy, Mrs. 
John J. Redmond, Mr. and Mrs. Ed- 


ward Lauterbach, Mr. and Mrs. W. A. 
Purrington, Baron De Fersen, Dr. Sid- 
ney Carney, Mr. and Mrs. Samuel Un- 
termyer, and many of the artists of the 
two opera houses, 





Metropolitan Opera Concert. 


Mme. Marcella Sembrich was the prin- 
cipal attraction at the weekly concert 
given in the Metropolitan Opera House 
Sunday night. She was _ enthusiastically 
received and had to respond to an encore. 
Others who assisted in the presentation 
of the programme were Mme. Marie Rap- 
pold, Mme. Kirkby-Lunn, Otto Goritz, and 
Marcel Journet. M. Bovy conducted the 
orchestra. 





Mrs. Neighbor.—“Professor Berky called 
at our house to-day, and my daughter 
played the piano for him, He just raved 
over her playing.” 

Miss Dig.—‘How rude! Why couldn’t 
he conceal his feelings the way the rest of 
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BRAHMS REQUIEM 
SUNG IN ST. PAUL 


Gwilym Miles and Jessica De- 
Wolf Soloists at Choral 


Club Concert. 
Sr. Paut, Mrinn., Feb. 9.—Assisted by 





the St. Paul Symphony Orchestra, the 
St. Paul Choral Club gave Bargiel’s 
“Thirteenth Psalm” and Brahms’s “Ger- 


man Requiem” at its second regular con 
cert in the People’s Church on Tuesday 
evening. - The were Jessica De 
Wolf, the St. Paul soprano, and Gwilym 
Miles, baritone. 

Under N. B. the 
chorus gave an admirable performance 
of the 
“Requiem” showed the results of much 


soloists 


Emanuel's baton 


Jargiel composition and in the 
painstaking endeavor to grasp and con- 
vey an adequate idea of the great pos- 


sibilities of the work. Mr. Emanuel in- 
fused splendid vitality into the club's 
singing. 


Mrs. DeWolf, who substituted at the 
last minute for Mme. Mihr-Hardy, was 
first heard in the ar‘a “Ocean, du Unge- 
Weber’s “Der  Frei- 
she with a dra- 
matic power and breadth that won her 
recall. Her singing in the 
equally note- 
worthy for fresh beauty of voice and 
musicianly style. . 

Mr. Miles was greeted with a cor- 
diality that indicated the-warm place he 
occupies in the affections of St. Paul 
concert-goers. Virile mobility of voice 
and impeccable skill and taste in the 
use of it are always expected of this 
gifted singer, and on this occasion he 
exceeded the expectations of his most 
ardent admirers. His fine baritone 
seemed richer and mellower than ever 
before. In response to the applause 
that followed his singing of the aria “O, 
du = mein holder Abendstern,” from 
“Tannhauser,” he gave “It is Enough,” 
from “Elijah,” with imposing beauty of 
voice, and breadth. In the “Requiem” 
also his work was of rare artistic dis 
tinction. Mrs. Hoffmann was, as usual, 
a capable accompaniste. 


heurer,” from 


schitz,” which gave 


an insistent 


“German Requiem” was 





ITEMS OF MUSIC 
BEYOND THE SEAS 


The concerts of the London Philharmonic 
Society, under Frederic Cowen, this season 
will present the following soloists: Teresa 
Careno, Marie Brema, Vladimir de Pach 
mann, Percy Grainger, Blanche Marchesi., 
Johannes Wolff, Tivadar Nachez, Sophie 
Menter, Mischa Elman, Johanne Stockmarr, 
Georges Mauguiere and Lady Hallé. Points 
of special interest will be the production 
for the first time in London of a Sympho- 
ny in E flat by Georges Enesco; the Pre- 
lude to Arthur Servey’s unpublished opera 
“Ione,” a violin concerto by Christian Sind- 
ing, and a new Symphony in E flat by Jean 
Sibelius, the last three named numbers to 
be conducted in each case by the composer. 
lor the first time in London will be given 
also Chadwick’s Symphonic Poem “Cleo- 
patra,” and Richard Strauss’s “Don Juan.” 

oe 6 


Arthur Nikisch conducts a class for con- 
ductors at the Leipzig Conservatory. His 
pupils are prepared for him by Hans Sitt, 
once the viola player in the Brodsky Quar- 
tet in Leipzig, who takes them through a 
course of score reading. When sufficiently 
proficient in this, the pupils take up the 
baton and direct their version of a score 
they have studied, the orchestra being com- 
posed of picked pupils in the Conservatory. 
\t first Herr Nikisch restricts his atten- 
tion to the physical manner of his pupils, 
behind whom he stands. Any signs of ex- 
uberance are at once checked. Advice as 
to the time and other matters is tendered 
when asked for, but everything is done that 
can be done by the professor to make his 
pupils independent, induce originality of 
thought and promote self-confidence. 

“* 


At a recent concert in Dresden a new 
string quintette by Felix Draeseke was pre- 
sented both at the beginning and end of the 
programme, a procedure adopted in order 
that the audience might form a clearer 
judgment of the merits of the composition. 
This is an unusual method of programme 
making, but was followed by Von Bulow on 
several occasions, so it has the additional 
Sanction of precedent. 


MUSICAL AMERICA 


Alwin Schroeder’s Last Season 
With Famous Kneisel Quartette 





ALWIN SCHROEDER 


“Songs my mother taught me 
In the days long vanished 


sang a rich, full, youthful voice, as 
the silver door-plate engraved “Alw. 
Schroeder” informed me that this was 


the abode of Music, or, to be more ex 
act, the home of the ’cellist of the fa 
Kneisel Quartette. As I 
ed the stairs the song ceased, a vision in 
brown fled the foyer, and left 
me as I entered the music-room face to 
face with the gray-haired, rosy-cheeked 


mous ascend 


across 
musician. 


that his 
separation 


difficult to 
and his 


not see 


departure, 


It was 
coming 
the 
has been 
was filling the horizon of his thoughts, 
almost immediately to 


from organization with which he 


associated for so many years 
for he. started 
speak of it. 

“I feel it is for the best. 
of travelling about so much is too great 


The strain 


for me. I feel that I should break 
down under it. You see Kneisels are 
so popular, every city wants to hear 


them, and that is very nice from a busi- 
ness point of view, but it is too much 
for me. And then, too, playing in quar- 
tette as I do, I do not win sufficient recog- 
nition as a soloist. Americans are queerly 
constituted. To be a successful soloist, 
you must come ftom abroad. As a 
member of a quartette my art must be 
subservient to-that of the violinist who 
occupies the first place. The position 
which has been offered me, that made 
vacant in the Royal Conservatory, in 
Frankfort, by the resignation of Hugo 
Becker last year, seems exactly suited 
to me. I shall have a few lessons at the 
conservatory and shall of course have 
to play in quartette, but not to such a 
trying extent as here. Then, besides 
two months of the Summer, I am to 
have a vacation of ten weeks during the 
Winter, when I can give concerts as a 
soloist. 

“Tust at present it seems as if the race 
of ’cellists were dying out. Think of it, 
they had to send to America for a ’cel- 
list to take the place of Hugo Becker! 
But there is a reason for it. This is the 
day of the orchestra and,”’—here Mr. 
Schroeder twinkled-—“the conduc 
tor. Ever so many ’cellists that I have 


solo 


known have turned about and become 
conductors. A young man studies the 
‘cello, and with a broadening of his 
horizon and a larger grasp of musical 
matters, turns about and becomes a con 
ductor. I don’t blame them If I were 


younger I would do the same.” 


The thought of solo work seemed to 
exhilarate Mr. Schroeder, for he re 
turned to the subject and that of his 
probable return to America with the words, 


“Tl am looking forward to visiting this 
country again, for it is, to be sure, my 
second home. Naturally as a German, 


| am anxious to return to my native land 
and show what I can still do. But I shall 
return during my Winter vacation, and 
shall appear in this country as a soloist. 

“Then, many pupils who would 
not come to me in this country will 
come to me in Europe. It is a sad fact, 


too, 


but nevertheless true, that Americans 
will not accept musicians educated in 
their own country. A début at the 


Metropolitan Opera House is an_ un 
heard of thing. That is another reason 
why T shall be glad to live in Frankfort. 
My daughter has a voice of much prom- 
ise. In this country, where a_ thing 
must be the best and greatest to receive 
notice, she might struggle on unsuccess- 
ful, but in Germany - In the immedi- 


ate vicinity of Frankfort there are so 
many opera houses, Mannheim, Stutt 
gart, Darmstadt, Wiesbaden, all of 
which offer a good field for a talented 
singer 

“T shall take with me to the other 
side my trophies of the chase. You 
must see them. I am an enthusiastic 
sportsman”; and Mr. Schroeder, whose 


personality suggests all that is bright, 
gentle and kindly, pointed with pride to 
a large and particularly fine specimen 
of an owl, a great eagle with outspread 


wings. the inevitable deer’s head, and 
last but not least, the glass case filled 
with shining implements of the chase, 


the long glistening barrels of the guns 


shining from one of the dark recesses of 


the cabinet. The cartridge-belt seemed 
just ready to be fastened on, and Mr. 
Schroeder not unwilling to fasten it. 
“It is glorious to be in the open. That 


is one thing IT learned in America. 
Every Fall I go into the Maine woods 
with only a guide. The first time I 
went, I took my ’cello along, but it was 
too damp for it.” 

Here Mr. Schroeder’s daughter, a tall, 
stately brunette with a beautiful speak- 
ing voice, told a little story which cut 


short “Papachen’s” reminiscences of th 
Maine woods 

“The people in the apartment below 
the Kneisels complained to the police 
because’ of the constant noise. ‘They 
have a violin, a piano and a_ cucko» 
clock.’ The cuckoo clock was papa - 


And everybody laughed and things were 
just as and “gemiitlich” as things 
should be where the sunshine is coming 
through the curtained window and fall- 
ing on a charming wife and dis- 
tinguished husband and a loving and most 


lovable daughter. m Le 
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HELEN ALLEN HUNT 
IN SONG RECITAL 


Popular Mezzo-Contralto is 
Heard to Advantage 
in Boston. 





Boston, Feb. 12.--One of the most in 


teresting and thoroughly enjoyable sone 


recitals of the season was given yesterday 
Potter Hall, by Helen Allen 


Hunt, the popular mezzo-contralto of this 


afterncon in 


city. 

The programme comprised von Fielitz’s 
“The Lily Maid,” Liszt’s “Lieb,” Rosa’s 
“Canzonetta,” Handel's “Deggio morire,” 
Gounod’s Ho messo nuove,” d’Erlanger’s 
“Morte,” Chabrier’s “Les Cigales,” d'Indy’s 
“Ma Lizette,” Holme’s “La Belle du Roi,” 
Grieg’s “An das Faterland,” Tschaikow 
“So Schmerzlich, so selig,”’ a group 
children’s songs by Damrosch, 

“Silent Noon,” Daniel’s “At 
Mrs. Beach’s “The Year's 


sky’s 
of three 
Converse’s 
Twilight” and 
at the Spring.” 
Mrs. Hunt was in excellent voice. From 
beginning to end her programme was one 
of striking interest and held the closest 
attention of her large audience. Mrs 
Hunt is the soloist at the First Church of 
Christ, Scientist, in Boston, but her ap 
pearances on the recital stage are not as 
numerous as her many friends would 
wish. It seems a pity that an artist with 
real ability such as she possesses, cannot 
b= heard oftener in recital and concert 
work. She has a most charming stage 
presence and her personality is such that 
she immediately wins her audience. Rarely 
Boston artist receive the hearty 
words of praise which were accorded 
Mrs. Hunt by the Boston critics. 
Phillip Hale, writing in the 
“Herald,” says: 
“Mrs. Hunt sang 


ar Ss & 


Boston 


well in many ways 
Her voice was admirably controlled and 
her mastery of breath allowed excellent 
phrasing. Her tones are well placed and 


the whole organ, one of generous com 
pass, is rich and full and resonant. Mrs. 
Hunt sang also as a musician, and her 


phrasing was more than an_ intelligent 
punctuation of musical sentences, for it 
had rhetorical significance and emphasis. 

“She has gained much of late in the 
differentiation of emotional expression, 
and while her appeal is still frank, rather 
than subtle, it makes its way and it con 
vinces. Handel’s aria was sung with true 
nobility of style, and by this one perform 
ance she proved not only the soundness of 
her training, but the intelligence and the 
dignity of her artistry.” 





NEW CHORUS SINGS 
NEW COMPOSITION 


Society of Mansfield, Mass., 
Presents Dr. Jules Jordan’s 
Mass for First Time. 
Feb. 11. A 
Dr. Jules Jordan’s 
time at a 
Congregational 


Choral 


PROVIDENCE, new composi 


tion, Mass in F, was 


first sacred con 
Church at 


Mansfield, Mass., by the newly organized 


sung for the 
cert in the 


Choral Society of that town on Friday 
evening, February 8. 
The mass proved to be of great in 


terest. Its chief characteristics are, first, 
spontaneous melody, fine harmonic effects 
and it is of devotional spirit, majestic, dig 


nified and tender. 
The soloists all won favor, Mr. Rogers 
in the “Kyrie,” the “Sanctus” and “Bene 


dictus,” Mrs. Livsey in the solo parts of 
the “Gloria” and one other in the “Credo,” 
“Et in Spiritu§ Sancto.” In the Credo 
there is also a beautiful solo for baritone, 
“Et incarnatus est.” This was given by 
Mr. Burrow with great expressiveness, as 
was also his solo in the “Agnus Dei.” In 
fact the whole performance was a distinct 
credit to all who participated and must 
have been gratifying to Dr. Jordan, who 
trained the singers and conducted the per 
formance. The mass was preceded by a 
short miscellaneous programme by the so 
loists and chorus 

There was a very large ‘attendance, ev 
ery seat being taken and all the standing 
room occupied. 


The new organ of C 
Church of Providence, R. I., 
dedicated at a concert in wl 
Goulding, organist, Helen L 
prano; Alice L. Ward, 
Ruether, tenor; Charles H. 
and G. Raymond's Ladd, 
sented the programme. 


contralto: 
Evere 


t 
-. ] set . 
violinist, prt 
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Schaliapine About to Sail for New York 


MANHATTAN OPERA 


AMERICA February 16, 1907 


CINCINNATI GREETS 





SINGER VANISHES 


Emma Giacomini Left Note 
Saying She Is Off For 
Italy. 


Some mystery surrounds the sudden 
disappearance of Emma Giacomini, one 
of Oscar Hammerstein’s Italian mezzo 
sopranos, who for two weeks has not 
been seen by the management of the 
Manhattan Opera House 
had been singing since the opening of 


where she 


the opera season. 

Miss Giacomini’s last appearance with 
Mr. Hammerstein’s company was in 
the rdéle of Lola in “Cavalleria Rusti- 
cana,” two weeks ago Friday night. 

After the performance the singer left 
the stage door of the onera house in a 
cab, and since that time she has not 
been seen. Miss Giacomini was to have 
sung the rdle of Maddalena in “Rigo- 
letto” Thursday night of last week, but 
failed to put in appearance for rehear- 
sals and sent a note to Mr. Branden- 
berg, one of Mr. Hammerstein’s execu- 
tives, which read: 

“Dear Mr. Brandenberg:—I am going 
back to Italy to renew my _ fortunes 
and will not be here to sing any more 
with the company. Signed Emma Gia- 
comini.” 

The singer lived in the furnished 
room house at No. 323 West Thirty- 
fourth street, one door west of the 
Manhattan Opera House, and when she 
failed to appear for rehearsals of “Rigo- 
letto” careful inquiries were made at 
the house concerning her whereabouts. 

The woman who keeps the place 
said the singer had left early that Sat- 
urday morning. She took with her all 
of her trunks and said goodby. 





Paris, Feb. 9.—Schaliapine, the favorite 
basso of the Imperial Opera, of St. Peters 
burg, has broken his engagement, paid a 
heavy forfeit, and is about to sail to New 
York. 

As one of the Imperial opera singers 
Schaliapine was a functionary of the Gov- 
ernment. He caused a tremendous scan- 
dal by refusing to sing “Life to the Czar,” 
and was fined $500. His popularity, how- 
ever, was too great to admit of his dis- 
missal, although it was urged by Trepoff. 

The Dictator maintained that about the 
time of the Moscow riots the singer was 





Green (at the reception).—‘That is Miss 
Hammerton at the piano. Her playing has 
created quite a good deal of comment at 
home and abroad.” 

Brown.—“Yes; I noticed that as soon 
as she began playing all the women in the 
room began talking.”"—Chicago “Daily 
News.” 

x * x 

Miss Swellington—“I caught Miss 
Smart listening to the music at the opera 
the other night.” 

Miss Wellington.—“Well, you know she 
has never had many social advantages.” 

-Tacoma “News.” 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th St., - 


2ist year begins Monday, September 24th. 1906. 
EpGar O. SI_ver, President 

THE FACULTY AND EXAMINERS; 
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Herwegh von Ende McCall Lanham 
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SCHALIAPINE 
Eminent Russian Basso Who Will Come to New York 





VIOLINIST 


THADDEUS RICH oee.cVICLINST.. 


or R. E. JOHNSTON, St. James Bidg., N. Y. 
SEASON 1906-1907 
THE ITALIAN PIANIST 


CONOCERTS AND RECITALS 
ADDRESS 
Studio, 11 Hast 69th Street, 
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° CONCERT PIANIST 
Irwin H ASS (Also Instruction) 
. i I Residence Studio 14 West 98 St. 
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26 Court St., Brooklyn 


Ed. ARCHAMBAULT 


PIANO AND MUSIC DEALER 
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GERMAINE SCHNITZER 


Young Pianiste Appears to 
Good Advantage in 
Ohio City, 

CINCINNATI, Feb. 11.—Germaine Schnit- 
zer, the young French pianiste, played for 
the first time in this city at the Lyric The- 

atre, Tuesday night. 

She is all and more than had been 
promised, and will, without doubt, be one 
of the shining lights in the musical firma 
ment when maturity of conception rounds 
out her remarkable abilities. Her per- 
sonality attracts. She is young, only 
eighteen, pretty, very pretty, with deli 
cate, well-cut features, bright eyes, rosy 
cheeks and a profusion of dark hair, in 
fact in person as well as in playing the 
very incarnation of youth. 

Miss Schnitzer’s touch is powerful, yet 
most charming in passages demanding 
lightness and facility of execution. Her 
interpretation is unhampered by tradition, 
her view of well-known works fresh and 
unstilted. Especially notable was this in 
her rendering of Schubert’s “Carnaval,” to 
which even the most wearied concert-goer 
listened with delight. 

Very effective also were Liszt’s “Bene- 
diction,” a Bach-Liszt Prelude and Fugue 
in A minor, two Chopin études, a Toc- 
cata by Saint-Saéns and the Schubert- 
Bischoff “Ballet de Rosamonde.” 

Her closing number, the Schubert-Tau 
sig Military March, was very brilliant. 

A large audience had come to hear Miss 
Schnitzer, and it is safe to say that nut 
one left the hall unimpressed. Through- 
out the afternoon applause and enthusiasm 
were lavishly bestowed upon the young 
pianiste, who thoroughly deserved the 
warmth of her welcome. B. B. 





a member and perhaps head of the terrible 
Secret Three whose vote condemned men 
to death at the far ends of the Empire. 

Schaliapine was born of the poorest fam- 
ily and at one time a fellow tramp with 
Gorky. He remains Gorky’s closest friend 
and was easily admitted to the friendship 
of Tolstoi, despite the ascetic’s distaste 
for opera and avowed contempt for opera 
singers. 

He is accounted the handsomest of Rus- 





Mme. Emma Eames is good to look 
upon and her voice is beautiful, if not 
particularly sympathetic, while her acting 
is often admirable. But those who go to 
the Metropolitan Opera wish she would 
forget her clothes. In the very height of 
passion in the wildly passionate “Tosca” 
she picks up her dress as if she were 
about to step over a puddle in a shopping 
sian singers and is as great an actor as_ expedition, or gives her left leg a kick 
singer. back and around to wheel the skirts 

It is believed Schaliapine intends never into proper drapery. This is creditable 
to return to Russia, but to pass the rest of to her agility, but it rouses the tense spec- 
his life in the United States, France and ttator from his dreams—and he wishes 
Germany. she wouldn't. 





ANS MACMILLEN 


NEW YORK CITY 








VIOLINIST 


NOW ON FIRST AMERICAN TOUR 


New York debut Dec. 7 at CARNEGIE 
HALL, with Mr. WALTER DAMROSCH 
and the New York Symphony Orchestra, a 
sensational success. 


THE N. Y. WORLD, Dec. 8: 


All that has been said by the London critics of the present 
fulfillment and future promise of Francis Macmillen as a violin- 
ist was justified last night at Carnegie Hall when the young 
artist made his debut before a New York audience with the New 
York Symphony Orchestra. 

Mr. Macmillen has already “arrived.’’ He is the virtuoso. 
W hatever breadth of interpretation or depth of comprehension 
time may bring it will be only in the development of a temper 
ament and technique which are rarely satisfying. 

Gifted with a personality which is poetic in the extreme the 
poang man brings to his bowing not only the fire and enthusiasm 

mut the beauty of youth. The slender figure, instinct with 
grace, the dark introspective eyes and waving brown hair should 
bring him the homage of a Paderewski. 

is delicacy of coloring, his certainty of touch, the impetu- 
osity of his bowing, which in the Paganini Concerto in D major 
was so amazingly shown, places him at once in the front ranks 
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February 16, 1907 


SPRINGFIELD HEARS — 
ITS SYMPHONY CLUB 


Mary Hissem de Moss as 
the Soloist Wins General 
Favor. 


SPRINGFIELD, Mass., Feb. 11.—The first 
concert of the fourth season of the Spring- 
field Symphony Club, Emil Karl Janser, 
conductor, on Wednesday evening marked 
the inauguration of a new policy on the 
part of this ambitious organization. 

Hitherto, it has depended almost en- 
tirely upon volunteer effort, but for this 
year it has raised a substantial guarantee 
fund and undertaken to bring prominent 
artists as soloists for its concerts. Mary 
Hissem de Moss was the soloist on this 
occasion, and, judging by the artistic and 
financial outcome of the concert, the suc- 
cess of the new policy is assured. 

The programme was as follows: 





I srncsnntien teittiniansnnesne Cherubini 
1 “Oh, Had I Jubal’s Lyre,” ““Joshua”’ ...... Handel 


6 *“My Mother Bids Me Bind My Hair’’. Haydn 
c “Heimliche Aufforderung”’................. .. R. Strauss 
Mrs. Hissem de Moss 
el | eee Mozart 


Amare molto, Andante, Menuetto, Allegro, Assai 


‘Love's Philosophy,’ ra ; B. Huhn 

b “The C ross”’.. = Harriet Ware 

c “April Morn” (Waltz). ssidaa ann cbiiededs Batten 

Mrs. de Moss _ 
““Herzwunden” ...... weptnusan CLI ey 
“Der Friihling’’. sialiaseleiine teneiaasiiaeee 
String ‘Orchestra 
Fragment Symphonic ...............-.-- Emil Karl Janser 


Mrs. de Moss, who won a host of ad- 
mirers when she sang here in oratorio at 
the Spring Festival, was cordially greeted. 
Her programme numbers gave her the 
opportunity to display many other feat- 
ures of her art. In her first group she 
gave a fine exhibition of purity of in- 
tonation and style in the Handelian aria, 
of grace and delicacy in the familiar “My 
Mother Bids Me Bind My Hair” and 
vocal brilliancy in the Strauss song. The 
Batten waltz song in the second group 
was given with rhythmic charm and bird- 
like tone. She was repeatedly recalled. 

The orchestra showed a marked ad- 
vance on all previous achievements and 
was warmly applauded for its work 
throughout the evening. Especially cred- 
itable was the performance of the Mozart 
symphony and the Grieg numbers, while 
Mr. Janser’s fragment, played from manu- 
script, proved the conductor’s skill in the 
line of composition. 





Manhattan Sunday Concert. 


Max Bendix appeared in the role of 
conductor at the Sunday night concert in 
the Manhattan Opera House this week. 
The occasion also marked the first ap- 
pearance in -concert of G. Mario Sam- 
marco, the new baritone. Alice Zeppelli, 
Pauline Donalda, Mlle. Gabrielle Lejeune, 
Ivan Altchefsky and Charles Gilibert com- 
pleted the list of artists. 





Has ‘‘The Habit.’’ 


The Musica America Co. 

Enclosed please find order for my sub- 
scription to Musica America. When you 
“get the habit” of reading Musicat AMEr- 
ICA, you cannot get along without it. 
Wishing you all possible success, 

Francis M. ARNOLD. 

No. 125 Pearson street, Chicago. 


MME. H. VON 
VOCAL 


1186 Madison Ave. 


DOENHOFF 


MUSICAL 


AMERICA 


How a Distinguished Singer Overcame 
Difficulties in Winning His Success 


The career of J. Humbird Duffey, who 
to-day ranks as one of the leading bari- 
tones before the concert public, illustrates 
significantly the difficulties and hardships 
that are often incident to the attainment 
of high station in musical art. 

Mr. Duffey’s early years were spent in 
Fredericksburg, Va., where he began the 
study of the violin at eleven years of age. 

The following year the family moved to 
Baltimore, Md. His father being a min- 
ister, and in extremely moderate circum- 
stances, the boy had to leave school at the 
age of fourteen, and found employment 
in a wholesale shoe house, at a salary of 
one dollar a week. 

It was at this period that the voice began 
to develop and a prominent Baltimore mu- 
sician advised him to make music his pro- 
fession. At sixteen he was engaged for 
his first solo position in a_ Baltimore 
church. Subsequently Mr. Duffey spent 
two years in Washington, D. C., where he 
worked fourteen to sixteen hours a day in 
one of the railroad offices. Little oppor- 
tunity there for a musical education! 

“My friends finally prevailed upon me 
to come to New York,” Mr. Duffey relates. 
“Although practically penniless, without 
one acquaintance, and with a letter to one 
man, I made the start in October, 1902. I 
located this man immediately upon my ar- 
rival, and by the merest chance, heard that 
a solo position at St. Bartholomew’s, one 
of New York’s most prominent churches, 
was vacant. 

“I applied, and was engaged on the spot, 
the third day after my arrival in New 
York. M. Journet, of the Metropolitan 
Opera, happened to be at the service that 
afternoon, and when asked his opinion 
by the rector and organist, advised them 
to engage me, and to him I probably owe 
much. Since that time I have sung upon 
one occasion or another in many of the 
principal churches of New York.” 

Mr. Duffey’s career has been typically 
American, in that he has supported him- 
self from the age of fourteen, paid for his 
musical education from his small earnings, 
overcoming much opposition and tremen 


CARL BAERMAN IN 
BOSTON RECITAL 


Well-Known Pianist Returns to the 
Concert Stage After Several 
Years’ Absence. 


Boston, Feb. 13.—Carl Baerman, pian 
ist, who for several years has virtually 
retired from the concert stage and devoted 
himself to teaching, to the incalculable 
loss of the former and gain of the latter, 
appeared again in piano recital last week, 
when as the second in the series of ar 
tists exploited by Miss Terry, he kept a 
large audience interested throughout a 
notably classical programme. 

Much interest and pleasurable expecta 
tion had been aroused by the announce 
ment of this. recital Mr. Baerman’s 
qualities as an interpretive artist of the 
first order were well remembered by those 
who had, in former years, enjoyed his 
rendering of the classics. His concert in 
the Hotel Somerset ballroom proved anew 
the legitimacy of his title to master ar 
tist, for his art has, if anything, pro 


gressed. 


ALBERT 
PIANO 


Phone 1332-79th St 


INSTRUCTION 


FAGNANI 


ITALIAN 
BARITONE 


Management R. E. JOHNSTON, St. James Building, New York. 








KELLEY COLE :-... 


Recital, Concert, Oratorio 


Local and Lesa BD istance 
Phone 8780 Plaza 


57 West 58th St., New York 





M. Louise Munde 





HENRI ERN 


VOCAL STUDIO 
276 McDONOUGH ST. 
BROOKLYN, N. Y 
Phone 78-R Bedford 


COMING SEASON 


SHEILA POWELL 


Renowned - 
Swiss Ff 
Violinist MA 























J. HUMBIRD DUFFEY 
One of America’s Leading Baritones, Whose 
Success was Attained Only After Contend- 
ing with Hardships and Discouragements 


dous obstacles. He is a fine example of 
what can be attained through determin 
ation of purpose and an endless amount of 
energy. 

He has written several songs of merit, 
one of them in particular, a setting of 
Poe’s “To One in Paradise,” for baritone 
and orchestra, gives much promise. 

Mr. Duffey has appeared in most of the 
principal cities of the Middle Atlantic and 
New England States, and in Canada. He 
was leading baritone with the Mme. Schu- 
mann-Heink Opera Company, soloist at 
six orchestral concerts in New York City 
alone, last season, and is re-engaged for 
the 1907 tour of the Boston Festival Or- 
chestra, extending from Richmond, Va., 
to Halifax, N. S. JILL. 

The programme, formed of pianoforte 
compositions, standard, yet unhackneyed, 
demonstrated the justness and 


tism of his taste. 


conserva- 
It consisted of Beetho- 
ven’s Sonata gnasi Fantasia, Op. 27, No. 
2; his variations and Fugue, Op. 32; 
Chopin’s “Ballade” in G minor; 
legend, “St. Francis Preaching to the 
Birds”; three studies by Mr. Baerman; 
Field’s “Nocturne” in E flat, and Liszt’s 
twelfth “Rhapsodie.” 

Comment on the rendering of the Bee- 
thoven numbers is almost unnecessary. 


Liszt’s 


Suffice it to say that they were given with 
a grasp and balance of mind, poetry of 
feeling and efficiency of technique that 
were eminently satisfying. The pianist’s 
own compositions were enjoyable in the 
extreme. They are light and agreeable. 
The Field “Nocturne” acquires added 
grace and charm from the purity and 
limpidity of its manipulation by Mr. Baer- 
man. The delicate poetry with which the 
artist clothed the Liszt legend, the stu- 
pendous virtuosity, the fire and sureness 
he displayed in the “Rhapsodie,” brought 
him storms of applause. In response to 
the prolonged acknowledgment of the 
pleasure he had given, the pianist played 
Rubinstein’s “Barcarolle” in A minor. 
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BROOKLYN'S APOLLO 
CLUB IN CONCERT 


Mme. Maconda Soloist and 
Kaltenborn Quartette 
Assists. 


Apollo Club concerts are always the 
signal for large and brilliant audiences in 
Brooklyn and the presentation on Tues- 
day evening of last week was no ex- 
ception to the rule. Ow this occasion As 
sociation Hall was crowded with an as 
semblage that left no doubt as to the gen 
uine pleasure it derived from the per 
formances of the club and the _ soloists. 
John Hyatt 
programme was as follows: 
A Winter Sony..............- ites 

Apollo Club 

1 Andante Cantabile (Quartette D Major op. II.) 
Tschaikowsky 
Tellam 


Brewer conducted and _ the 


S$. Archer Gibson 


4 En Sourdine ........... 
The Kaltenborn String ( Quartette 
In Memoriam ........ .....--.--Dudley Buck 
‘Apollo Club 
Polonaise (Mignon) . .. . Ambrose Thomas 
Mme. Maconda 
Hymn to Bacchus...... 
Apollo Club — 
a Grim Winter, So Bold 
6 Midnight Music 
Incidental Baritone Solo, Walter Koempel 
Apollo Club 
Violin Solo (Concerto G Major op. 76, No. 7) 
Mr. Kaltenborn De Beriot 
Then You’ll Remember 
In Vocal | Me--Balfe 
Combat | Rocked in the Cradle of 
the Deep—J. P. Knight 
Apollo Club 


.....Mendelssohn 


John Hyatt Brewer 


Dudley Buck 


a Long Ago 
6 As the Gloaming 
« Le bonheur est chose legére ............. 
Mme. Maconda 
(With Violin Obligato by Mr. Kaltenborn) 
ry gh |. eee Sir Arthur Sullivan 
Apollo Club 

Mme. Charlotte Maconda, the soprano 
soloist, achieved notable results, immedi- 
ately winning the distinct favor of her 
auditors. 

Sefore appearing upon the ‘stage the 
members of the chorus, in an ante-room, 
sang the motto of the club, 
good and how pleasant a thing it is for 
brethren to dwell together in unity,” and 
the tones, modulated and softened by dis- 
tance, gave promise, amply fulfilled, of the 
treat in store. 

The string quartette added greatly to 
the interest of the evening and Mr. Kal- 
tenborn appeared to good advantage in his 
solo. The Apollo Club’s last concert for 
this season will take place April 9. 


MacDowell 


Saint Saens 


“ 


Behold how 





Concert for Russian Sufferers. 


The Russian Symphony Orchestra 
will devote the next concert of its Car- 
negie Hall series conducted by Modest 
Altschuler, to the aid of the sufferers 
from the great famine in Russia. The 
concert will take place on Thursday 
evening, Feb. 28, and Russian music 
new to this city will be performed. The 
soloist will be Josef Lhévinne, the dis- 
tinguished pianist. 





Arion Society’s Appreciation. 


John C. Freund, Esq. 

I beg to enclose postoffice order for sub- 
scription to Musica, America. Our so- 
ciety would not miss its weekly visits for 
thrice the amount. 

James Prescott. 

Director, Arion Society, 

Allentown, Pa. 
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CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 


Address: HENRY WOLFSOHN, 131 East 17th St., New York 
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Famous Celtic Soprano 
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irish Ballads 
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The Musician.—“I never had a teacher.” 
The Jester.—‘“Oh, I see. You've been 
your own tooter.”—Exchange. 





Chicago’s Opera Season. 
Cuicaco, Feb. 13.—Considerable interest 
is being taken in society here in the com. 
of the San Carlo Grand 


ing engagement 
Opera Company, with Mme. Nordica at 
its head. The organization comes to the 


\uditorium next week, following its pres- 
ent engagement in Cincinnati. 





Mme. Von Niessen Stone Sings. 
Mme. 


soloist at 


Matja Von Niessen Stone was the 
Wilford Watters’s musicale at 
the Pierrepont Assembly Rooms, Brook- 
lyn on Monday, February tt. Max Herz 
berg was her accompanist. 


MUSICAL 


LONDON SYMPHONY ORCHESTRA. 


Albert Spalding Wins Notable Success 
With Famous Organization. 


Lonpon, Feb. 10—The chief interest of 
the last concert of the London Symphony 
Orchestra centred about Strauss’s tone 
poem, “Also sprach Zarathustra,” conducted 
by Hans Richter, and Saint- Saéns’s violin 
concerto, played by Albert Spalding, the 
eifted young American. 


Mr. Spalding is an artist. His playing , 
xhibited not only astonishing technical 
ckill, but unerring poetic instinct. 


The work of the orchestra was, as al- 
ways, of the very first order of excellence. 
With a conductor like Dr. Richter at the 
head of a body of musicians such as this, 
the best is always to be expected, but the 
men outdid themselves both in the Strauss 
number and the overture to the “Flying 
Dutchman.” 





A large and appreciative audience, com- 
posed of the members and friends of the 
Oakland, Cal., Musical Club, recently at- 
tended the piano recital given by Elizabeth 
Simpson, assisted by Caroline Crew Rasar, 
Carrie M. Bright, vocalistes, and Clement 
Rowlands, violinist, who presented an in- 
teresting programme. 

"es 

St. Paul’s Church in Montreal was filled 
to capacity at the organ recital recentlv 
given there by Frederick H. Blair, who had 
the able assistance of the Misses Dawes, 
Garfoote and Stark and Messrs. Tedford, 
Diplock and Dugan. Leoncavallo’s “Ave 
Maria,” sung by Miss Garfoote, with 
harp and violin accompaniment, was en- 
thusiastically received. 


Thieves Stay Away From Opera Houses 


fact that at least a mil- 


worn at 


In view of the 
lion dollars worth of jewelry is 
either abode of art any night during the 
season, one would think that the Metropoli- 
tan and Manhattan Opera Houses would be 

for the thieves of New 
an hour or two. Not so. 


attractive places 
York to spend 
They keep away. 
At least, that is what the executive staffs 
of the two song houses say, and their word 


yr to the Manhattan, for two old central 
office men watch every one who comes in. 

“The public would be surprised if they 
knew how little was stolen, and more sur- 
prised if they knew how careless some of 
the society women are with their jewels. 
It is not unusual for some expensive stones 
to be picked up in a box or from the floor 
of the house.” 

Many stories have been written of plain 
clothes men stationed about the opera 
houses, wearing $8 silk hats and clawham- 
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This is the season when our first families are enjoying the masterpieces of music—mere lovers 





is corroborated by the two men who keep ™*T coats of extreme cut. 1 hese =_— aie , a . a ‘ : e < 
. , are fanciful. The opera house detectives of opera are barely tolerated—From the Sunday magazine of the New York “ Tribune. 

the thieves away from the Metropolitan, are well-dressed, but they wear derby hats, 
Detective-Sergeants Oppenheim and Dowl- business clothes and negligee shirts, with Anne Blackstone, mezzo-soprano, one of Squiggs.—“I see the great violinist has 
ing. an occasional blue or ey a “peers Mme. Elizabeth Clark-Sleight’s talented been arrested, charged with cointerfeit- 

a : a as : . f circulating among the boxes they stanc nupils, was soloist at a concert given in ing.” 

“Tt’s st like this,” said Detective-Ser- ° : . pups was aun ~ Be = 8 g. ai , 

ts just Hk we said o a ~ in the lobby, tell funny stories and keep Wallack’s Theatre, New York, under the Squaggs—“That so? What'd he do?” 
geant Oppenheim. ‘The thieves know that their eyes open for light-fingered gen auspices of the Treasurer's Club this Squiggs.—“Made some false notes, I be- 
they will be recognized if they come here _ tlemen. week. lieve."—Toledo “Blade.” 
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PIANISTS and 
TEACHERS 


Do themselves an injustice if they 
perform on any other than a per- 
fect piano. The perfect piano 
must contain the perfect action— 
the most important part of the 
instrument. 


STRAUCH BROS.’ ACTIONS 
WITH LOST MOTION ATTACHMENT 


Are conceded to be 
perfection, from the 
the musician, being 
constructed to meet every re- 
quirement of the musician. Write 
for booklet on the history of the 
pianoforte action. Mailed free. 


STRAUCH BROS., 
30 Tenth Ave., New York 


the acme of 
standpoint of 
scientifically 




















ricHar> PLA T’T" 


Pianist and Teacher 
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Concerts—Oratorio—Song Recitals 
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ms POWERS 
FISCHER 
Voice Specialist. Teacher of the Art of Singing | 


(Powers-Hoeck Suite. CARNEGIE HALL) 
New York. N. Y. 


PIANISTE 


In her New York and Boston debuts 


New York 
Her tone is remark- 
ably large and unc- 
tious in quality, and 
she can control it toa 
fine-spun delicacy. 
She has likewise a fine 
equipment of techni- 
cal dexterity and bril- 
hancy. She has un- 
questionably a_ posi- 
tive musical temper- 
ment and a strong 
individuality. Zzmes. 
She has a superb 
tone, big, sonorous, 
rich and wide in 
range. The Sun. 
There is a boldness 
in what MissSchnitzer 
does, and a strength 
that does not spend 
itself altogether in 
virtuosity. Wilful- 
ness and beauty may both be discerned. 
Evening Mail. 
Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
by Rosenthaland Lhévinne. Better Bach- 
playing has never been heard here. 
Evening Post. 
She has astounding power, and she wields 
it with an ease that is bewildering, and she 
bas an exquisite daintiness and delicacy of 
touch. Tribune. 
In addition to her brilliant technique, 
she commands a singing tone, and a virile 
one, which hasa certain admirable nobility. 
World. 
Coming Appearances :— 
Jan. 3—Boston Symphony Orchestra 
‘* J7—Second New York Recital 


For terms and dates address 








Boston 

To say that she 
achieved success is to 
put it all too mildly. 
Hers was a blazing 
triumph; a complete 
conquest. This gitl 
is without question 
the greatest and most 
important new voice 
in pianoforte playing 
that has sounded upon 
us for a decade a 
least. Journal 

The eager warmth 
of youth was in all 
her playing, but of a 
youth that has learned 
so soon to control it- 
self, that knows the 
secrets of design and 
proportion. 
Evening Transcript. 

She is a musician; 
It is not extravagant 


she is also a poet. 
to say that Miss Schnitzer is indeed an ex. 
traordinary apparition in the world cf 


pianists. Herald. 

Musical feeling, earnest and deep, is 
shown by the young woman, whose equip- 
ment for her chosen profession is of a high 
order, Globe. 

She not only startled and delighted her 
hearers by her brilliance and power, but 


won her way into their hearts by the 
spontaneity and the intensity of her 
emotional expression. American. 


Jan. 12—Second Boston Recital 
‘* 16—Philadelphia Recital 
‘* 27—New York Symphony Orchestra 


in a special Grieg program 


LOUDON CHARLTON, 
868 CARNEGIE HALL, 
BALDWIN PIANO USED 


NEW YORK 
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MUSICAL 


TRAIN PUPILS FOR PUBLIC PERFORMANCE 


Students’ 


Recitals an Important Feature of the Work 


at the Virgil Piano School. 





PUPILS OF THE VIRGIL PIANO SCHOOL IN RECITAL 

The Virgil Piano School, No. 19 West 

16th street, New York city, of which 
Mrs. A. M. 


been noted for many years for the bril 


Virgil is the director, has 


liancy and effectiveness of the public play- 
ing of its pupils. Such results as these 
players show do not come by chance, but 
from having frequent opportunities to play 
before audiences, and from being properly 
taught and trained in the art of public 
playing. Three afternoon recitals are given 
each week at the school for this purpose, 
and bi-monthly recitals are also given on 
Monday evenings. 


JOLIET, 0., HEARS GOOD MUSIC. 


Leonora Jackson and Her Company Give 
Enjoyable Concert. 


Jouiet, O., Feb. 13.—Under the auspices 
of the Men’s League of the Central Pres- 
byterian Church, a concert was given by 
the Leonora Jackson Company, which was 
attended by a large audience. 

Miss Jackson, the young American vio- 
liniste, 1s as gracious in manner as her 
execution is graceful. She plays with 
remarkable ease. Hubay’s “Carmen Fan- 
tasie,” Chopin’s second “Nocturne,” a 
Tschaikowsky “Humoresque,” a “Berceuse” 
by Desjardins, Hubay’s “Butterfly” and a 
“Caprice” by Neils Gade were all enjoyed 
in the extreme and brought the interpreter 
numerous recalls. 

Charles Edward Clarke, 
Willeby’s “When the Birds go 
Again” and R. Orlando Morgan’s 
Goodfellow.” 

Florence Marion Pace has a _ pleasing 
soprano voice and an absolutely captivating 
personality. 


baritone, sang 
North 
“Robin 


The last recital was given on Monday 
evening, February 4. In spite of the very 
unpropitious weather, a fair-sized audience 
was present. Some of the players were 
not present, on account of the storm; 
nevertheless, the programme was of good 
length and very much enjoyed. 

Some forty or fifty pupils belong to the 
class of public performance. The follow 
ing are a few of their names: Jennie 
Quinn, Ernestine Melber, Laura Race, 
Walter Abrahms, Adele Katz, Marjorie 
Bartlett, Alma Hollrock, Gladys Wager, 
Ida Millhouser, Katherine Minden, Flor 
ence Jacoby, Anna Granger, Anna Jacob, 
Helen Kraft, Rose Feldman, Mabelle Car 
penter, Pearl Malsfrey, Lucille Oliver, 
Sydney Parham, and Ida Volk 


COLUMBIA UNIVERSITY MUSIC. 


Well-Known Musicians Give Series of 
Free Concerts in Earl Hall. 


Three concerts have been planned by th¢ 
Department of Music of Columbia Col 
lege for three Tuesdays of February, the 
12th, given this week, the roth, and the 
26th. The concerts are free to 
the public. At that given last Tues 
day, the soloists were Eleanor Marx, so 
prano, Herwegh von Ende, _ violinist, 
Modest Altschuler, ‘cellist, and Professor 
Riibner, pianist. A programme of uni 
form excellence and varied contents in 
cluded Handel's Sonata for piano and 
‘cello, songs by Eleanor Everest Freer, 
Professor Rubner, Richard Strauss, 
Tschaikowsky, Bachelet, and a trio by A. 
Simon. 

At the second concert the Dannreuther 
String Quartette, Gustav Dannreuther, 
T. Lorenz Smith, Josef Kovarik and Emil 
Schenck, will play, among other things, 
Mozart’s Quartette in C and Tschaikow 
sky’s Quartette in D. 
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The Distinguished Violinist and Pianiste have Returned to New York 
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KATHERINE KAUTZ A 
TALENTED PIANISTE 


Albany Girl Has Made Gratifying Pro- 
gress and Ranks High in 
Musical Circles. 

Autpany, N. Y., Feb. o9.—Katherine 
Kautz is a local pianiste whose playing 
is arousing much attention in musical 
circles. She is American born, a native 
of this city, where she received her en 
tire musical training from her father, 
himself a pupil of Mosch 
and Carl Tausig. 


John Kautz, 
eles, Plaidy, 





KATHERINE KaUTZ 


An Accomplished American Pianiste Who 
Resides in Albany, N. Y. 


At the age of eleven she played a 
large and difficult programme in Stein- 
wav Hall 


known critics of New York. For a num 


before some of the best 


ber of years little was heard from her 
except in a casual way. Miss Kautz’s 
development since then has been steady 
until she has now become a finished 
artiste with a memorized répertoire of 
great extent. She has had the rare 
honor of having been especially invited 
by President and Mrs. Roosevelt to 
give a recital at the White House. Phil 
ip Hale of Boston has written glowing 
ly of Miss Kautz and James Huneker 
in an article of his pronounced her 
“One of the best women pianists | 
have heard.” ae x 

Claude Cunningham, the baritone, has 
been engaged by the New York Oratcrio 
Society, Frank Damrosch, conductor, to 
create the part of “Saint Peter” at the first 
American presentation of Sir Edward EI- 
gar’s “The Kingdom,” to be given in Car 
negie Hall on March 26. The same Socie 
ty has engaged Mr. Cunningham to sing 
the “Saint Peter” music in “The Apostles” 
on March 19. 


MRS. BEACH PLAYS 
ORIGINAL WORK 


Includes One of Her Own 
Compositions in Boston 
Programme. 
Boston, Feb. 12—Mrs. H. H. A. Beach, 


American 


Pianiste 


one of the most prominent of 
composers and pianistes, gave a recital here 
Tuesday of last week which brought out 
a large audience. 

Her programme showed the wide scope 
of the pianiste’s abilty, including, as it 
did, examples of the most varied schools, 
classic and romantic, ancient and modern. 
One of the numbers was original, “Varia 
tions on Balkan Themes.” The composi 
tion is exceedingly long and not exceed 
ingly interesting, excepting as regards 
technical display and the theme itself, 
which is good. 

Mrs. Beach’s sensitive imaginative art 
found its best expression in MacDowell’s 
“Woodland Sketches,” two of which she 
gave, and his “Dans le Hamac,” “Danse 
Andalouse” and “Les Orientales.” The 
warmth with which these were greeted 
brought forth as encore “To a Wild Rose,” 
from the “Woodland Sketches.” 

The dignity of rendering and _ under- 
standing of the great master demonstrated 
in Bach’s Prelude and Fugue in G minor, 
the excellence of the phrasing, the depth 
of feeling displayed in Beethoven’s “So 
nata quasi una Fantasia” marked Mrs. 
Beach’s playing with a weight that made 
certain liberties taken with the tempi 
seem unimportant. 

Her feeling for rhythm, the warmth of 
her imagination were supereminent in 
Liszt's “Rhapsodie Espagnole,” arranged 
for two pianos by Teruccio Busoni, and 
played on this occasion by Mrs. Beach 
and Carl Faelten. The work formed a 
brilliant close to the concert. 

Recalls were numerous throughout the 
evening. D. ka 


Miss Kelly in Philadelphia Recital. 


PHILADELPHIA, Feb. 12—A recital given 
in the ball room of the Bellevue-Stratford 
Wednesday night by Anna Elizabeth Kelly 
was largely attended by some of the best 
society people. Miss Kelly’s popularity was 
proven by the presence of Archbishop Ryan 
and many other dignitaries of the church as 
well as Mayor Weaver. Miss Kelly’s num 
bers included Schubert’ $ “Omnipotence,” 
four lyrics from the “Garden of Kama,’ 
an aria of Donizetti’s, Nevin’s “The Ros 
ary” and Tosti’s “Good bye,” all given in 
an artistic manner, The assisting artists 
were John K. Witzemann, assistant concert 
meister of the Philadelphia Orchestra, and 
Henry A. Grubler, pis nist, A. E. H. 


Willy Schultz Dies on Steamer. 


The announcement of the death of Willy 
Schultz, which came by wireless telegraph 
Monday, from La Lorraine, shocked many 
persons around the two opera houses 
where Schultz had been a well-known fig 
ure, as the brother-in-law of Edouard de 
Reszke and the brother of Felia Littvinne, 
the soprano. It is said that just before he 
sailed he had an attack of apoplexy. His 
friends express a belief that it was a sec- 
ond attack which caused his end. 
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Amanda Closius gave a piano recital 
Saturday afternoon in Kimball Hall, Chi- 
cago. 

* * * 

Nettie Cronuse Weissert of Passaic, N. 
J., has been accepted as a pupil by Rafael 
Joseffy. 

* * * 

Elvira Leveroni of Boston sailed re- 
cently to fill an operatic engagement in 
Italy, and intends to remain abroad for a 


year. 
* * * 


Janet Duff, contralto, recently of Lon- 
don, Eng., has joined the choir of the 
American Church of Montreal, replacing 
Jeannie Rankin. 

* * * 

William Barlow Ross, tenor, furnished 
the vocal selections for Arthur Dunham’s 
thirtieth vesper organ recital last Sunday 
at Sinai Temple, Chicago. 

* * * 

The Olive Mead Quartette played at the 
second subscription concert under the 
management of Mrs. Lillian Sherwood- 
Newkirk, in Lockwood’s Hall, Norwalk, 
Conn., on January 30. Julian Walker, 
basso, and Alice Walter Bates, pianiste, 
were the assisting artists. 

* * * 


Under the able directorship of Prof. L. 
W. Harmsen, the Concordia Singing So- 
ciety recently presented an interesting and 
artistically rendered programme at Mozart 
Hall, St. Paul. The artists who added to 
the evening’s enjoyment were Mr. Heun- 
isch, basso, and Mr. Conradi, violinist. 

oe < 


Paul Volkmann, tenor, Mary E. New- 
kirk, contralto, and Violet M. Ivers, accom- 
panist, all identified with the Combs Broad 
Street Conservatory of Music, in Phila- 
delphia, were presented in a recital in the 
Chapel of the South Broad Street Baptist 
Church, Philadelphia, last Saturday after- 
noon. 

x* * * 

A concert of Russian music was given 
last week in Mendelssohn Hall, New 
York, by Mme. C. Trottin, pianiste, and 
Mr. Adolfi, baritone, the principal in- 
terest of which centred about the fact 
that the songs were im Russian and 
were representative of the national 
spirit. 

** * 

An interesting programme was offered 
at the musicale recently given by Mrs. 
Gilbert F. Heublein of Hartford. Kitty 
Cheatham sang, with her customary charm, 
a group of French and Negro melodies, 
which were received with great enthusi- 
asm. Harry L. Brainard rendered several 
piano solos and accompanied Miss Cheat- 
ham in a sympathetic and artistic manner. 


* * * 


Bessie Tudor, soprano, and Hans Kron- 
old, cellist, were the soloists at the fourth 
concert of the Flatbush Glee Club, John 
Hyatt Brewer, conductor, in the Reformed 
Dutch Chapel, Brooklyn, N. Y. The pro- 


MUSICAL 





gramme included numbers of Gaul, Bem- 
berg, Parker, Venables, Fischer, Boccher- 
ini, Dudley Buck, J. L. Hatton, Dvorak, 
Brewer, Henschel, Faning, Popper and 
Chadwick. 

x * * 

Will C. Macfarlane’s new cantata “The 
Message from the Cross” will be _ per- 
formed at the following churches during 
Holy Week: St. Thomas’s Church, New 
York; Church of the Ascension, New 
York; All Souls’ Church, New York, and 
St. Stephen’s Church, Wilkes-Barre, Pa. 
The first performance will be given by the 
Yonkers Choral Society on March 14, with 
100 voices and full orchestra. 

* * * 


The musicale which was given at the 
Hotel Hillman, Birmingham, recently, for 
the benefit of St Andrew’s Church, proved 
a treat to the large assemblage of music 
lovers present. Carolyn Lum’s interpreta- 
tion of the “Cavatine” from the “Queen of 
Sheba” was charmingly given and met 
with general applause. Mrs. Hon, pianiste, 
T. U. Boardman, baritone, and Mr. Klenck, 
‘cellist, also did excellent work. 

* * * 


Lectures on music are being introduced 
into the High Schools of Buffalo, espe- 
cially for “grown-ups.” A series at pres- 
ent being given at one of the schools in- 
cludes a talk on the National Songs of 


Scandinavia, Germany, Russia, England, 
Scotland and Ireland by Mari Ruef 


Hofer; one on Voice Production by Wal- 
ter Robinson; Beethoven, by Harriet A. 
Seymour, and The Orchestra, by Pauline 


Jennings. 
i 


The cantata, Reinecke’s “Enchanted 
Swans,” was given at the concert of the 
Cantata and Lyric Clubs of New York in 
the Martha Washington Hotel on January 
30. The reading of the fairy story was 
done by Margaret Mayo, the well-known 
playwright. The Cantata Club was accom- 
panied by Hans Kronold, ’cellist, Signor 
Pinto, harpist, and French horn players 


from the Philharmonic. Albert Gerard 
Thiers was the director. 

* * ® 
The second evening of chamber 
music cf the Deutscher Liederkranz 


was given recently with the assistance 
of the Marum Quartette, Emil Fischer, 
Paolo Gallico and Herman Levy. The 
programme consisted of Schubert's 
Muartette in A minor, his “Fahrt zum 
Hades,” and “Frihlingstraum,” a Son- 
ata for violin and piano by Volkmar 


Andreas, Loewe’s Ballade, “Edward” 
and Mozart’s Quintette in A. 
* * * 


The Combs Broad Street Conservatory 
of Music of Philadelphia, on account of its 
affiliation with the University of Pennsyl- 
vania gave the first of a series of faculty 
recitals to the Music Department of the 
University in Houston Hall, on Friday 
evening, February 15. The members of 
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the conservatory faculty participating were 
Henry Schradieck, violin; Charles M. 
Schmitz, ’cello, Mary E. Newkirk, con- 
tralto, and Nellie Wilkinson, pianiste. 


* * * 


The second Kneisel Quartette concert 
given at the Institute of Musical Art took 
place on Monday afternoon, February 4. 
Besides the five continuous courses of lec- 
tures, many of them richly illustrated, 
there is every week at the Institute a con- 
cert given by some member of the faculty 
to the students or a recital given by the ad- 
vanced students. The last addition to the 
library and collection of the Institute is a 
valuable autograph letter of Mendelssohn. 


* * * 


Arrangements have been made for a 
public organ recital by Samuel A. Baldwin, 
organist of the Church of the Holy Trin- 
ity, Brooklyn, every Thursday afternoon 
at 4:15 o’clock this month at St. Paul’s 
Chapel, Columbia University. The recital 
last Thursday opened with Bach’s Pre- 
lude and Fugue in E flat. Following were 
selections from the works of Dudley Buck, 
I’, Mendelssohn Bartholdy, Samuel Ros- 
seau, Max Reger, Theodore Dubois, Al- 
fred Hollins, Franz Schubert, and Eugene 
Gigout. 

* * * 

A representative programme was of- 
fered recently by Anna Elizabeth Kel- 
ley at the  Bellevue-Stratford Ball- 
room, Philadelphia. Miss Kelley ren- 
dered with charming effect Schubert’s 
“Omnipotence,” which won her well- 
deserved rounds of applause; John K. 
Witzemann of the Philadelphia Orches- 


tra played Nardin’s “Sonata in D” and 
Leonard’s “Fantasie Militaire’ in a 
thoroughly musicianly manner, and 


there were selections played by Henry 


Gruler. 
x* * * 


Pipe organs are being installed in the 
High Schools in New York city, for use, 
not only in the regular school course, but 
for evening recitals by well-known or- 
ganists as well. Two have already been 
placed, one in the Morris and the other 
in the De Witt Clinton High School. At 
the opening of the organ in the former 
school recently, the organist was Clarence 
Eddy, at the installation in the latter, Gas- 
ton Dethier of the Church of St. Francis 
Xavier. Both instruments are electro- 
pneumatic, have three manuals and thirty 
stops. 

* + * 


William Thomas, a_ well-known Mil- 
waukee singer, died last week at the Mil- 
waukee residence of his father, Carl 
Thomas, after an illness of three years. 
He was 27 years of age. While singing 
with an opera company at Buffalo, N. Y., 
three weeks ago, Mr. Thomas, who had 
been suffering from tuberculosis for sev- 
eral years, contracted a severe cold which 
aggravated his already weakened condi- 
tion and he failed rapidly. Mr. Thomas 
possessed a basso voice of good range 
and was regarded as a young singer of 
great promise. 

* * 


Famous poems, set to music by noted 
composers, were sung at the studio of 
Adolph M. Foerster of Pittsburg, Satur- 
day of last week, by Ella M. Golden and 
Ottilie Eckstein, sopranos, and F. William 
Saalbach, baritone. Goethe’s “Erlkénig” 
was given in the settings by Beethoven 
and Schubert; the same author’s “Kennst 
du das Land?” by Beethoven, Thomas and 
Liszt; Heine’s “Du bist wie eine Blume,” 


by Schumann, Liszt, Wilson Smith and 
Anton Rubinstein. Comparative recitals 
of this sort are interesting, educational 
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and a departure from the stereotyped 
form. 

x * * 
A large audience thoroughly enjoyed 


the Twilight Concert given recently at 
the Unitarian Church, Des Moines, and 
the programme was of unusual excel- 
lence. Dean Frank Nagel of the High- 
land Park College of Music rendered a 
group of his compositions, and Mrs. 
Katherine Bray-Haines sang in a 
charming manner Ronald’s “Summer 
Time Cycle.” The Highland Park Col- 
lege orchestra under the efficient di- 
rection of Louis Rischer, were heard to 
advantage in several numbers. Lydia 
Stuhr filled the capacity as accompan- 
iste most creditably. 
* * * 


The members of the German Evangelical 
Church of Brooklyn, recently enjoyed a 
recital by Hugo Troetschel, organist of 
the church, Gertrude Allbrecht, soprano, 
and Max Wertheim, tenor. The pro- 
gramme opened with Bach’s “Passacaglia” 
in C minor, closed with the “Liebstod” 
from “Tristan und Isolde” arranged for 
organ, and included such excellent num- 


bers as Theopil Muffat’s organ suite 
(1727); R. Huntington Woodman'’s new 


“Scherzoso”; recitative and tenor air from 


Haydn’s “Creation,” Elizabeth’s Prayer 
from “Tannhiuser” and “Lohengrin’s 
Story” from the Wagnerian opera. 

* * * 
The pupils of St. Paul’s School of 
Music, Wilmington, Del. recently pre- 


sented a programme which redounded to 
the credit of that institution. The Rev. 
Dr. Temple gave an interesting and in- 
structive talk on “Music, Composers and 
Performers.” Those who participated 
were: Bessie Jefferies, Mary Mulrooney, 
Mary Kennedy, Alice Riley, Bessie Mc- 
Closky, Alice Kellher, Margaret Hughes, 
Mary Tomany, Bessie Monck, Eva Taylor, 
Josephine Tomany, Anna Mooney, Nellie 
Kelley, Anna Loughry, Helen Brogan, 
Elizabeth Magill, Margaret McCullin, 
Marion Casey, Eugenia Hession, Mary 
Conway and Francis Johnson. 
x * * 

The Olive Mead Quartette gave an in- 
teresting programme in Boston, last week, 
with Ernst Perabo, pianist, as assisting 
soloist. Both the playing of the quar- 
tette and Mr. Perabo was of superior ex- 
cellence and elicited many recalls. The 
audience was so large that all could not 
be seated, and many stood throughout the 
rather long programme, which consisted 
of Schumann’s Quartette in A, a Rubin- 
stein “Nocturne,” for piano, the “Adagio” 
from Beethoven’s fifth concerto, the 
“Finale” from Schubert’s Sonata in A flat, 
the “Andante Cantabile” from Tschaikow- 
sky’s Quartette, Op. 11, a duet for piano 
and ‘cello by Bargill and a Quartette by 
Xavier Scharwenka. 

* * * 

The eleventh weekly concert of the 
Bowery Mission, New York, was particu- 
larly interesting, enlisting, as it did, the 
services of artists of great ability. The 
honors of the evening easily belonged to 
M. W. Goudeket, whose delightful bari- 
tone voice and modest, pleasing person- 
ality won every listener. His four num- 
bers, the “Prologue” to “Pagliacci,” Wille- 
by’s “The Golden Gift,” Fauré’s “Charité” 
and Bischoff’s “Star of My Soul,” were 
warmly applauded. Jennie Hebbard also 
did excellent work in “The Dawn,” by 
Guy d’Hardelot; “The Year’s at the 
Spring,” by Mrs. H. H. Beach: “Where 
Mabel Sings,” by Oley Speaks; “Irish Love 
Song,” by Margaret R. Lang; and “Oh, 
for a Day of Spring,” by Addison An- 
drews. J. Lester Janeski and Emma Buch 
also sang several selections. 
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Where They Are 


1. Individuals 


Barbour, Inez—Springfield, February 27. 

Beddoe, Daniel—New York Hippodrome, February 
17; Springfield, Ill., February 19; Cincinnati, 
February 22 and 23. 

Bloomfeld-Zeisler, Fannite—Chicago, February 21, 22 
and 23. 

Blye, Birdice—Mendelssohn Hall, New York, Feb- 
ruary 18. 

Braun, John—Boston, February 23. 

Britt, Horace—Chicago, February 16. 

Clemens, Clara—Springfield, Mass., February 25. 

Cole, Kelley—Columbia, S. C., February 2]; Green 
ville, 8. C., February 22; Lynchburg, Va., Feb- 
ruary 25; Pittsburg, February 28. 

Combs, Laura Loutse—York, Pa., February 22; Read- 
ing, Pa., February 26. 

Crane, Ethel—Columbus, February 18. 

Croxton, Frank—New York, February 17, York Pa., 
February 22: 

Davis, Jessie—Boston, February 21 and 25. 

Dethier, Edouard—Mendelssohn Hall, New York, 
February 21. 

Dolmetsch, Arnold—Boston, February 27, 

Fischer, Francis—Columbus, O., February 25. 

Gabrilowitsch, Ossip—Chicago, February 17; Boston, 
February 20. 
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Gebhard, Hetnrich—Boston, February 18; Worcester, 
Mass., February 21. 

Gogorza, Emtliode—Boston, February 17. 

Goodson, Katherine—Springfield, Mass., 
19; Philadelphia, February 25. 

Grienauer, Mr. and Mrs.—Rome, Ga., 
Chattanoga, Tenn., February 17. 

Hartman, Arthur—St. Paul, February 18; Minne- 
apolis, February 22; St. Paul, February 27. 

Hekking, Anton—Philadelphia, February 16. 

Heinrich, Max—Boston, February 18. 

Johnson, Edward—Boston, February 17; Gloucester, 
Mass., February 19 and 20; Chelsea, Mass., 
February 21; Lynn, Mass., February 22; New 
York, February 24. 

Lhevinne, Josef-—Chicago, February 17; 
February 22; New London, Conn., 
26. 

Lindenberg, Theodore—Columbus, February 18. 

Malkin, Manfred—Mendelssohn Hall, New 
February 21. 

Martin, Frederic—Reading, Pa., February 
timore, February 27. 

Melba, Nellie—Chicago, February 16; Philadelphia, 

February 18; Baltimore February 20. 

Metcalfe, Susan—Boston, February 18. 

Mollenhauer, Emtl—Boston, February 20. 

Nordica, Lillian—Chicago, February 18. 

Peppercorn, Gertrude—Toronto, February 25. 

Petschnitkof7, Alexander—St. Louis, February 21; 
Chicago, February 24 with Mrs. Petschnikoff. 

Rich, Thaddeus—Indianapolis. February 19; Read- 
ing, Pa., February 25. 

Rider-Kelsey, 
February I7. 

Rosenthal, Moriz—Cedar Rapids, Ia., February 18; 
Kansas City, February 19; Omaha, Neb., Feb- 
ruary 20; Denver, February 22; San Francisco, 
February 28. 


February 


February 16; 


Milwaukee 
February 


York, 


26; Bal- 


Corinne—New York, Hippodrome, 


Ruegger, Elsa—Detroit, February 19; Washington, 
February 22. 

Samarof, Olga—Brooklyn, February 22; Buffalo, 
February 26. 


Sammis, Sibyl—Chicago, February 19. 

Schnitzer, Germaine—Chicago, February 17. 

Schumann-Heink, Ernestine—Boston, February 17; 
Philadelphia, February 22 and 23; Baltimore 
February 26. 

Sellem, Ellaine de—Chicago, February 19. 

Shay, Jessie—Newark, N. J., February 28. 

Shaw, Alfred—Chicago, February 19. 

Sitlberfeld, Mamt—Mendelssohn Hall, 
February 20; 

Silver, Stdney, J7.—Milwaukee, Feb. 16. 

Speaks, Oley—Columbus, O., February 18 and 25. 

Stojowskt, Stgismund—Mendelssohn Hall, New 
York, February 27. 

Szumowskt, Antotnette—Boston, February 17. 

Townsend, Stephen—Boston, February 18, 

Turner-Maley, Florence—New York, February 26. 

Von Kunitz, Luigi—York, Pa., February 22. 

Westerlind, Sig? ‘d—Minneapolis, February 20. 

Yaw, Ellen Beach—Minneapolis, February 26; St. 
Paul, February 27. 

Young, John—New York. February 17 and 20. 


2. Orchestras and Bands 


Adamowskit Trio—Boston, February 17; Providence, 
R. I., February 24. 

Boston Symphony Orchestra—Boston, February 16; 
Philadelphia, February 18; Washington, Feb- 
ruary 19; Baltimore February 20; Carnegie 
Hall, New York, February 21 and 23; Brook- 
lyn, February 22, Cambridge, Mass., February 
28. 

Boston Symphony Quartette—Boston, February 25: 

Chicago Orchestra—Chicago February 25. 

Cincinnati Symphony Orchestra—Cincinnati, 
ary 22 and 23. 

Jordan Hall Orchestra—Boston, February 28. 

Kaltenborn Quartette—Mendelssohn Hall, New York, 

Knetsel Quartette—Boston, February 19; Brooklyn’ 
February 28. 

Longy Club—Hartford February 27. 

Margulies Trito—Mendelssohn Hall, 
February 19. 

Marum Quartette—Cooper Union, New York, 
ruary 21. 

Olive Mead Quartette—Mendelssohn Hall, New York 
February 28. 

Minneapolis Symphony Orchestra 
ruary 22 

People’s Choral Union —-Hippodrome, 
February 17. 

Philadelphia Orchestra—Reading. Pa., 


Febru- 


New York, 


Feb- 


Minneapolis, Feb- 
New York, 


February 25. 


MUSICAL AMERICA 


New York, 


Pittsburg Orchestra—Worcester Mass., February 
16; Boston, February 18; Springfield, February 
19; Princeton, February 20; York, Pa., Febru- 


ary 22. 

Russtan Symphony Orchestra—Carnegie Hall, New 
York, February 28. 

St. Paul Symphony Orchestra—St. Paul, February 


17,19, 22, 26 and 28. 

Theodore Thomas Orchestra—Chicago, February 21, 
22 and 23. 

Von Ende String Quartetlte—New York, February 27. 


Operatic Organizations 


** Madam Butterfly’—Minneapolis, February 16; Win- 
nipeg, Man., February 18 and19; Grand Forks, 
N. D., February 20 ;Fargo, N. D., February 21; 
Butte, Mont., February 23; Spokane, Wash., 
February 25 and 26; Tacoma, Wash., Febru- 
ary 27; Seattle, February 28. 

San Carlo Opera Company—Cincinnati, February 
14 and 15; Chicago, February 18 and 23. 


4. Fature Events 


February 17—Concert of Handel and Haydn Soci- 
ety, Boston. 


February 25—Concert of Mendelssohn Choir, 
Toronto. 
February 26—Concert of Cecilia Society, Boston. 








What the Gossips Say 





Mme. Schumann-Heink recently gave a 
charming instance of her thoughtfulness 
and generosity. She had sung in Los 
Angeles and had, as usual, received any 
number of beautiful flowers from her 
many admirers. After having selected 
enough pieces to decorate her own draw- 
ing-room, she ordered the rest, a whole 
wagon-load of them, to be distributed 
among the hospitals where the poor are 
taken. 
* * * 

Friends of a well-known music teacher 
whose studio is located in Carnegie Hall 
are amused over an experience in which he 
was sadly the victim. A few days ago he 
received a small-sized box by express. 
The package looked rather suspicious, and 
when he recollected that some members of 
the musical profession are not always 
above exercising revenge in_ satisfying 
jealousies, the mysterious bundle appealed 
to him as somewhat dangerous. 

“Might it be an infernal machine?” was 
the thought that presently crossed his 
mind as he backed cautiously from the 
table upon which the expressman had 
placed the box. 

“Better not take any chances,” he told 
himself, and hastily filling a pitcher with 
water he gingerly immersed the mysterious 
package. 

After allowing the soaking process to 
continue for an hour or so he took the 
wet box, carefully wrapped, to his home, 
and before daring to open it, subjected it 
to another bath. 

Finally the frightened vocal teacher 
determined upon decisive action. Timidly 
and with great precaution he tore off the 
soaked paper and opened the box, which 
contained, to his deep chagrin, fifty badly 
swollen cigars with a wet card bearing 
the blotched inscription, “A kindly remem- 
brance of your faithful pupil.” 

es -* 


She is a soprano of tireless energy 
whose ambition at least reaches high C, 
and who has as much trouble with her 
throat as any prima donna on the operatic 
stage. She has not a friend who lives 
within three miles of any direction of her 
abode and yet she is popular in a large 
social circle, relates the New Orleans “Pic- 


ayune.” 
She was invited out the other evening, 
and, as usual, accepted. The invitations 


said that conversation was to be the order 
of the evening; and, consequently, no one 
was surprised when the hostess asked her 
“dear Miss Soarer” for a little music. 

“Oh, I’d like so much to oblige you, but 
I can’t sing at all without my music.” 
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“But surely you can sing some little 
thing; we are all dying to hear you.” 

“How kind of you! I'd have been de- 
lighted to do it if I had only had the 
slightest intimation that you would care to 
hear me.” 

“But can’t I send for your music? Do 
let me.” 

“I’m afraid that mamma couldn’t find 
it; besides, I’ve not practiced for a week, 
and I’m sure I’m as hoarse as a frog.” 

Really, it was the irony of fate that 
caused her dearest enemy to enter the 
room at that moment. She was carrying 
a huge roll, and saying in a clear, high 
voice: 

“Where is Olivia Soartr? I hope she 
has not been waiting long for her music. 
Here it is, dear.” 

“My music? Why, I’— 

“Yes, dear. I stopped at your house on 
my way here; your mother was so glad to 
see me. She said she knew you would be 
disappointed when vou found that you had 
left it on the hall table after practicing for 
three whole days to be ready for this 
evening !” 

* * * 

Father—“My daughter has studied mu- 
sic for a year now, and has not made the 
least progress.” 


Music Teacher.—“It is the fault of the 


piano, my dear sir. There is one in the 
shop near here that the signorina would 
learn to play in a short time.” 

Father—“H’m! What is there special 
about it?” 

Music Teacher.—‘Well, to look at. it, 
it is like this one, but you play it by 
turning a handle.”—‘“Il Mondo Umoris 
tico.” 
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HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
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amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 
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